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IMPORTANT SALE PENDING. REINHARDT SELLS A HOBBEMA. MORGAN ART OPENINC. THE GRISCOM SALE. 
As the Arr News goes to press, aake yee . on = fry ate nag f Follow ng a re - pti a to “oo ers and There will be placed on exhibition at 
ws comes of mdine cale , ample o obbemia, oody Landscape, er tiriends on Feb. 17 the Morgan art ' n. O0 i OSs re . 
~— ‘ ex of the pending ale tO a) which Henry Reinhardt secured at the treasures at the Metropolitan Museum, will the \merican \rt Galleries see Keb, 20 
collector in an eastern city _ Of @ record auction price of nearly $85,000 for he on view. to be sold in the ballroom of the Plaza 
well known work by the most famous a Hobbema, at the sale of the H. M. W. lhe work of getting the collection placed Hotel on the evenings of Feb. 26 and 
of early Italian masters, one of the es — ye 9 ." nearen Ryne is fast nearing completion The art ob- 27. the important collection of 72 paint- 
’ ; , ; f Summer, has been sold by Mr. Reinhardt to jects are to be shown i the , rth : : . ’ . ne er 
nost valuable in the wor s nego- . : n the new north jnos je » late me sh 
a ” " pan t 2 ly Id. . _ Ya Chicago collector, it is announced by the wing, addition H. One part of the work ings Ie iM by the hate lement A. Gris- 
tiations are not entirely completed at house, for upwards of $125,000. in preparing the collection for exhibition COM, Of Philadelphia. This will be the 
this writing, details cannot be given in Che picture is signed and dated 1669, and was the necessity of duplicating a room frst notable art sale of the season of 
this issue. wes brought 2 nepane » John Smith, in the London house of the late financier. works bv old and modern masters 
“jl ; author of Smith's “Catalog Raisonne,” who. to “CO date the ‘tee *ravonar rs A . . ies "s 
It is to be hoped that the tamous |*")}®: Toad gee dea ey accommodate the fourteen Fragonard » ¢ Cc . s especially 
, -k rill 7 l I ame ] “2 : , lz 2 sold it to M. Zachary, m 1825, tor $3,125. pane Is said to have been originally exe- ° he collec tion, which 1 espec ially 
work wi nn its hina _ resting piace | It remained r over sixty-live years in the cuted for Mme. Du Barry. Mr. Morgan rich in works of the Barbizon School, 
this side of the Atlantic. The AR1 Prederick Perkins family until sold in 1890 had made such a stipulation when he de- Contains also notable examples of early 
News is hopeful of recording the for $16,500. cided on their exhibition here. Italian and old Dutch and English 
transaction as completed in its next |— —_____ — masters. ‘The Italians include a “De- 
issue. scent from the ross,” by Cort ‘ePP10, a 
— ‘ “Holy Family” by Baroccio, “The Vir- 
BERTILLON SYSTEM IN ART. gin Mary Kneeling,” “The Annuncia- 
A group of French artists, including Leon tion,” by Previtale, and “The Grand 
Bonnat, director of the Ecole des Beaux Canal at the Ducal Palace” by Can: 
Arts, is advocating the use of finger prints anal a 1¢ uca alace y ana- 
as a means to prevent the passing off of letto. 
copies as originals. The artist’s finger prints By Rembrandt there is a “Portrait of An 
are to be placed beneath the signature on Old Man,” described in Bode, Dutuit and 
the canvas and a duplicate is to be placed Wursbach and by DeGroot in his “Samm- 
in a register at the Fine Arts School with lung Schubart.” The Hals is a “Portrait of 


The 


marble or 


same idea is to be applied to 
bronze, first painting 


the date. 
Statuary, 





with gold dust so as to get the finger prints. 
PARIS ON MORGAN SALE. 

A special cable despatch to the “Sun” 
from Paris, says: The possibility of the 
sale of the J. Pierpont Morgan art collec- 
tions, reported in despatches from New 
York, seems to be beyond the grasp of the 
French mind. Some papers, like “Le 
Figaro,” blame the Metropolitan Museum, 
and think that the suggestion of the sale 
was meant merely “to arouse the directors 
of that institution from their incompre- 


hensible torpor.” It further says: 


“Tf the value of the collection was placed at 
$60,000,000 the greatest sacrifice which Mr. Morgan 
would be willing to make, would be to sell it for 
$30,000,001 No syndicate of art dealers could be 
formed which would be able to get together more 
than $4,000.000 or $5,000,000 at the outside. A syn- 
dicate, for example, might be formed at any time to 
buy one Rembrandt, but 150 Rembrandts would be 
refused. 

“The sale of the Morgan collection by series might 
realize $2,000,000 a year, but that would not be 
likely to meet Mr. Morgan’ s approval. He is able to 


hold the same position in the world’s finances as his 


father, but to do so he needs more money than his 
father did, 

“With the death of Mr. Morgan and Mr. Altman 
the dealers have become more cautious. They are 
most careful now in their purchases, fearing that 
there will be a general drop in prices. Although no 
fall in prices has occurred as yet, and although there 
is no sign of any, buyers have been scarce owing to 
the condition of the money market. With the recent 
improvement on the Bourse there are symptoms of 
improvement in the fine arts business.” 

The art expert of “Le Gaulois” expresses 
the opinion that in case of the sale of the 


collection the art objects and pictures of 


the eighteenth century would retain their 
prices. He says the Morgan collection 
contains $6,000,000 or $8,000,000 worth of 
objects of art, which would be easily ab- 


sorbed in the various markets. This writer 
is of the opinion that there would be a 
depreciation of 50 per cent. in the value of 
objects found in Italian and Egyptian ex- 
cavations. 





RIGGS ARMOR DEEDED MUSEUM. 


Director Robinson of the Metropolitan 
Museum makes official announcement 
the William Henry Riggs collection of arms 
and armor will be shown to the public in 
the newly completed northeast wing of the 


Museum in October. Mr. Robinson said 
that Mr. Riggs had turned the collection 
over to the Museum by formal deed of 


gift. 


The full story of Mr. Riggs’ bequest, of 


his unequalled collection of old armor, and| 





that | 


the romantic history of its assembling, was | 


told in the American Art News of 


13, 1913. 


fully 


Dec. 





A Remarkable Bequest. 

According to the N. Y. “Times,” the late 
Miss Jane Johnston Boudinot, who died in 
this city Jan. 21 last, ‘ ‘bequeathed a portrait 
of her mother by Rembrandt.” It hardly 
seems possible that Miss Boudinot’s mother 
could have lived in Rembrandt’s time. 

Miss Boudinot did leave, however, a por- 
trait of G. Washington signed and dated 
by Charles Wilson Peale, 1780, to Boudinot 
Keith, a nephew, as also a portrait of Justice 
Elisha Boudinot of the Supreme Court of 
N. J., upon his death, the first named por- 
trait to go to the Mount Vernon Ladies 
Association of the Union, and to be known 
as the “Boudinot Portrait.” 


ANGEL 

Rutherford Stuyvesant Memorial, 
By D. C. 

In Architectural League Exhibition 


THE STEINS LEAVE PARIS. 


A special cable despatch to the “Sun 
from Paris, says: One of the world’s finest 
collection of Cezanne, Picasso, Matisse and 
Renoir, will be disintegrated with the de- 
parture from Paris of Leon Stein, an Ameri- 
can collector, who has rented a villa at Set- 
tignano, a picturesque suburb of 
and proposes to take up a permanent resi- 
dence there in April. 

Some ten years ago 
that is the savages or 
first made their appearance and _ startled 
the world by their unconventional views 
on art, the brothers, Leo and Allan Stein, 
and their sister Gertrude, who had left 
America for the artistic atmosphere of 
Paris, were among the few art lovers to 
take the movement seriously. They gath- 
ered a unique collection of the pictures at 
prices which would now appear ridiculous. 

As the new movement gained ground the 


when the Fauves, 
neo-impressionists, 


collection became the Mecca of artistic 
pilgrims who were seeking enlightment 
as well as those who came to scoff. 





Agnews of London Open Gallery. 


Emil Williams of Agnew & Sons of Lon- 


don, has arrived and is to open a Gallery 
for the house in this city, on an upper floor 
of No. 590 Fifth Ave 





| 


Florence, | 


OF PEACE 


Allamuchy, N. J. 
French 





WILBUR WRIGHT STATUE. 


The committee at work on the proposal | principal Troyon, the important 


a Nobleman” from the collection of Sir 
Nicholas Edgar of Glenham. By Van Dyck 
there is an “Andromeda,” once owned by 
T. Humphrey Ward, art critic of the London 
‘Times,’ and the Earl of Dunmore. Van 
der Helst’s “Portrait of a Burgomaster with a 
Wine Glass in His Hand,” was once the prop- 
erty of the late M. Feral, a famous Paris 
expert. “The Duchess of Portsmouth” is by 
Sir Peter Lely, and by Van Miereveld there 
is a “Portrait of a Lady with Ruff.” An- 
other is by Franz Pourbus. Other old Low- 
land painters represented are Snyders, Mo- 
lenaer and Ruisdael. 

\n important Ferdinand Bol is 
His Wife and Daughters, accompanied by 
Two Angels on the Point of Departure.” 

Early English Masters. 


the English ladies 


“Lot and 


Among pictur 


the “Countess of Rothes,” who sat 
jnolds, “Frances, Wife of Henry R« 
|Esq., and Son,” who honored Sir ’ 


| Lawrence—by the latter artist there is alse 
a “Portrait of a Man.”—Lady Spencer 
Churchill who sat to John Hoppner and 
| Miss Morris, who, with her dog, was limned 
|by Francis Cotes 
The Reynolds was bought through Mrs. 
|W. Woods of Christie, Manson & Woods, 
the London art auctioneers, acting for the 
| Earl of Rothes, by Sir William Agnew and 


‘later appeared in the well-known_ James 
| Price collection sale in 1895. Mr. Griscom 
‘purchased it five years after from the 


late Robert M. Lindsay of Philadelphia. 

| Other notable names of the English 
‘school are Sir John Opie “Mother and 
|Child,” John Constable “Hampstead—A 
Storm,” George Morland, “Rural Gossips” 
and “The Old Man’s Story” and “Old 
Crome,” “The Thatched Cottage on the 
Moors.” 

Of the nineteenth century French paint- 
ings is notable the very important Courbet 
“Les Paysans de Flagley Revenant de la 
Foire,” which first appeared at the Salon in 
1851 and was then in the Dreyfus and Drey- 
fus de Goldschmidt collections. One of the 
two Harpignies is a “Bay of Naples” from 
| the Forbes collection of London, and the 
“Return to 


to erect a statue to the late Wilbur Wright |the Farm” from the A. A. Healy collection. 
on the scene of his first aviation triumphs |““The Willow Bank” represents Dupré and 
in France has decided to open a national |the Rousseau is a “Harvest Field” from the 


and international subscription for the pur-|Charles A, Dana sale in 1898. 


pose. A special appeal will be made to| 
Americans residing in France. 

The site chosen for the fifty 
memorial will dominate the Sarthe Valley. 
The scheme has failed to 


linterest owing largely to the patent suits 


of the Wrights French manufac- 


turers. 


against 





Made Offer for “Mona Lisa.” 


It is now said that H. W. are the initials 
of the American millionaire who sought to 
buy the Mona Lisa after the painting was 
stolen from the Louvre. 

Bibikoff, now in a St. 


Petersburg jail, had 


three accomplices in the theft of the pic-| 
painter | 


Italian house 


ture, Perugia, the 
Lasezekevitch, who 


who hatched the plot; 
had the picture for some time, and a third 
who sold a copy of the masterpiece to a 
Baku oil magnate. This quartette started 


for Monte Carlo, but quarreled en route. 
Perugia stole the painting from his com- 
panions and had it in Paris until he took 


it to Florence. 


toot | 


arouse French | 


Diaz’s “In- 
oe to Love,” was in the collection of 
\the late James a Claghorn of Philadelphia. 
The Breton is a “Gleaner” and the Georges 
Michel a “View of a City.” 

Modern Dutch Painters. 


Among the other painters represented 
and those of the modern Dutch and impres- 
sionist French schools are well to the fore, 
are Monticelli, Ziem Pasini, Dupré, Corot, 
Jacque, Daubigny, Diaz, Decamps, Fromen- 


tin, Lhermitte, Roybet, CKtys, Vollon, 
3erne-Bellecour, Fortuny, Henner, De 
| Penne, Cazin, de Hoogh, Blommers, Israels, 


Kever, Jongkind, 
Madeliene, Lemaire, 
and Verestchagin. 


Boudin, 
Inness 


Monet, Thaulow, 
Mary Cassat, 





GARDENER MADE PROFESSOR. 


Karl Hagemeister,aged 66, son of a hum- 
ble vegetable grower, and himself a garde- 
ner most of his life, who painted as a hobby, 
has been recommended to the Kaiser by the 
Prussian Royal Academy as worthy of the 
coveted title of “Professor.” 
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ANN’L ARCH’L LEAGUE SHOW. 


The reason why the exhibitions ol 


the New York Architectural League 
should have strong hold on popular 
favor 1s because their appeal is so many 
voiced Lhers we have tor examina 
tion and discussion, and generally to 
admiration, almost all that makes the 
public and the private home what it 
should be artistically, and public places 
worthy of their purpos« In no place 
is the rapid progress in the architec 
tural, sculptural, pictorial and graphu 
aits shown urely as in the Archi 
tectural League's annual show, now 
open to Feb. 28 in the Fine Arts Build- 
ing’ 

lime was when art, not merely the 
rt ol the studio, but that ot the broth 
el to the pai tel ulpt rand engray 
er, the architect id not have its full 
meed of patronage Now it is at full 
tide and there are a hundred painters, 
sculptors and architects to where there 


were five, fifty yeal f The wealth 
of the country, as well as its prosperity, 
which our artists and 


demand a service 

architects are abundantly able to sup 
ply, schooled as most of them have 
been in the best of native and foreign 
| academies. 

\nd avhat 1 t and most recent in thi 
arts of architecture, sculpture and decora 
tive work in general is to be seen in the 
twenty-ninth exhibitior of the League 
The three galleries are comfortably Ihe 
instead of being crowded as was sometime 
the case in previous years 

Notable Sculptures. 

\t the entrance outside f the building 
the exhibition is introduced to public at 
tention by a spirited bronze rure Of a cou- 
chant lioness by \. Phimister Proctor. Onc 
in the galleries, the tirst thing to catch the 
eve and sound on the ear is the beautiful 
bronze fountain in action, the “Little Lady 
lof the Sea,” of Janet Scudder, who holds 
eaweed above her head tro which drips 
the water To her right is another nud 
female rure, a graceful nymph in plaster 
with her hands to her hair by Edmund T 
Quinn, while on her left is a well-modelled 
rose plaste: vardet ure ol \chill by 
kdwin Field Santord, Jr the center of 
the second gallery is again held by a foun 
tain, the crouchin femal rure, this 
time surmounted by a sundial and most at- 
tractively handled by Harriet Frischmuth 

In the Vanderbilt Gallery. 
In the large Vanderbilt Gallery towers 





to the west the colossal plaster of the statu 
of Baron Steuben by Albert J: rs, ere¢ 
ed in Washington in the Autumn of 1910 
and duplicated in bronze by order of Con- 


moc t 


gress for presentation to the German Em- 
peror in return for his gift ot the statue 
of Frederick the Great, and which now 
stands in Potsdam. Balancing this on the 


East is the admirable plaster group of an 
elderly woman turning the pages of a book 
while her grandson listens with emotion as 


he rises to his feet, his father’s sword in 
hand. This was modelled by Augustus 
Lukeman for the North Carolina Women 


of the Confederacy Monument and has been 
erected in bronze at Raleigh, N. C. 
French’s Angel Figure. 
The four corners of the gallery are held 


by Daniel C. French’s beautiful angel fig- 
ure for the memorial to Rutherford Stuy-! 
vesant at Allamuchy, N. J., two good fig 


ures by Karl Bitter, made of rather unprom-| 


ising material, memorials to Pres’t Henry; 
C. Tappan of the University of Mich. and 
Mr. Thomas Lowry, and a plaster relief 


of a half nude female figure leaning discon- 
solately against the grille of the door of a| 
tomb by Robert Aitkin. In this last the back} 
is superbly modelled. Among the smaller} 
sculptures is notable the model for the mem-| 
orial to Isidor Straus and his wife Ida by 


(Anton Schaat \ model of the proposed 
monumental entrance to the Manhattan 
Bridge suggests the Porte St. Martin in 


Paris and is a dignified piece of work by 
Carrére and Hastings. 
Architectural Exhibits. 

Prominent among the architectural ex- 
hibits is the model for the proposed Trinity 
Tower for the American Bank Note Com- 
pany of Howells and Stokes, with its im- 
posing mass lightened by the delicate de- 
tail of facade tracery. 

Among the architectural designs are par- 
ticularly notable, those for the Lincoln 
Memorial at Washington by John Russell 
Pope, Tracy and Swartwout’s accepted 
project f the Missouri State Capital. 


for 
Charles C. Haight’s Parish House for the 


Church of the Holy Communion, Ludlow} 


Established over a Quarter Century 
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939 Madison Avenue, New York 
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Restoring of Paintings. 
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569 Fifth Ave. (at 46th St.) New York 














ildings for the Panama-Pacitic Exposi- 
tion by Cram, Goodhue and Ferguson. 
[Thomas Nash shows a design, in excellent 
taste, lor a proposed cenotaph and canopy 

the late Bishop Horatio Potter, in the 
Cathedral of St. John the Divine 
The Prize Awards. 

The League competition tor a monumen- 
tal di rway, the prizes $100 each, Was won 
y the colored model submitted by Aymar 
Iembury, architect, Arthur Crisp, decorator 
nd Salvatore Billoti, sculptor [he Avery 
prize >>U tor a ronze ¢ r desigi as 
capt | Polles Cha erlai 

( 
BALL OF THE FINE ARTS. 

fhe Ball of the Fine Arts, at the Hotel 
tor, Friday, Feb. 20, under the auspices | 

Beaux \rts \rchitects lotr tiie penenht 

their educat l tune young 

smen, promises to be e handsom 

i i Cia Lt ¢ viven 

1 \ ica | Warren, Chairman ot 

‘ ( 1 tte nn veneral charac Ol thie 

ill l especially anxious that a representa 
tive gathering of artists, sculptors, authors, 
musicians, and others elong ») art organ 
izations shall be brought together, and 
those who have not already received in- 
itations may do so by applying to the 
Society’s secretary, Harry H. Cramer, No. 
lo East 47 St. 

\ number of women of society are plan- 
nin to appear in Venetian costumes, 

odelled atter designs prepared by Albert 
Llerter, William N laylor and deat W. 
Je nney, which have been placed on view Ill 
Mi favlor’s studio at 40 West 10 St 
\mong them is Mrs. Peter Cooper Hewitt, 
who will appear as Theodora in an elabor 
ate dress designed by Mr. Herter Special | 
costumes are also being prepared tor a} 
‘rroup of young society women who will | 
take part in the Dance of the Four Seasons 
duri oy thre spectacle which will follow the | 
midnight pageant “Venise a_ travers les| 
\vces.” 

Phere will be three parts to the spectacle, | 
which is being arranged by a committee of} 
which Howard Greenley, is chairman, a 
orcerers’ dance, symbolical of the Middle] 
\or i dance ot the live scnses, sym olical 
of the Renaissance, lead by Ruth St Denis | 
ind dance of the tour seasons 

Costumes to be Worn. 

Mi Varren has lsted some the more 
app priate subjects tor ¢ Stumes, 1n order 
to aid those who do not realize what a wide 
range they have to choose trom, namely 
3 1 ‘ Nuns. monks. ascetics. courtiers 
lad I dancers ecclesiastics, soldiery 
ot Be rius, and personages of the court 

Just i ind Lheodora, Mediae' il 
Gallant ldiers, Saints, musicians, yon 
al liers r« rars, angels, allegorical and 
other characters tound in the works of the 
ltahan Primitives Renaissance—Doges, 
councillors, shermen, soldiers, and othe 
characters familiar in the works of Titian, 
Veronese and Paris Bordene. XVIII Cen 
turv—Venetian cloaks with tricorne hats 
and bearded asks; also costumes seen in 
the genre paintings of Longhi, Guardi and 
the modern fantasies of Edmond Dulac and 
Gaston La Touche. 

Che dress worn in the colonies and prov- 
inces of Venice is also permissible, peas- 
ants and pirates of the Dalmatian Coast, 
Knights of Rhodes, and the courts ot 
Catharine Cornaro in Cyprus and ot Gis 
monda in Athens. Mr. Warren points out 





that simple cloaks of a single rich color, 
enveloping the whole person, will be most 
appropriate for the more elderly people 
attending the ball, while the picturesque | 
dress of traveling musicians, mountebanks, 
halequins and pierrettes, with a touch oft 
ancient style about them, will also be in 
order. 

German Art at Exposition. 


Word comes from Berlin that far from be-} 
ing dismayed by the Government’s refusal 
to participate in the Panama-Pacitic Ex- 
position, the leading German artists are re- 
doubling their exertions to insure a fine dis- | 
play of German paintings and sculpture. 


~ 





Under the guidance of Geheimrat von 
Klitzing, president of the Society for the | 
Promotion of German Art Abroad, a com- | 
mittee is being rapidly organized to col- | 
lect exhibits. The Reichstag will be asked | 
to appropriate a sum suthcient to defray | 
the incidental expenses. 

It is intended to make the exhibit rep: | 
resentative of the best German work of | 
the last ten years, The list of exhibitors | 
includes Max Liebermann, Max Klinger, | 
Louis Corinth, Walter Leistokow and| 
other celebrities. | 

P. A. Gross’ Funeral. | 

The funeral services for Peter A. Gross, 


who died suddenly last week in Chicago, | 
were held in the studio of Artist A. N.| 
Lindenmuth, his cousin at Allentown, Pa 

On Tuesday the body was taken to | 


| Peabody's group plan for the Stevens In-| Germantown for cremation and the ashes! 
|stitute of Technology and the permanent have been sent to Paris. 
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MACOMBER COMPANY, tne. 


Insurers of Works of Art 





Special attention given to this branch of in- 
surance. The largest clientele in this’country. 


51 WALL STREET, NEW YORK 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 
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Is a guaranteed system of picture illumination, 
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EXHIBITION CALENDAR FOR ARTISTS. 








PENNSYLVANIA ACADEMY OF FINE ARTS. 


109th Annual Exhibition. 


ee PRTC wiate added te ddeehese 4eekinvestens des shbone Feb. 8 
oe ee ees Eee h ek egeew ete teneense eee Mar. 29 
ARCHITECTURAL LEAGUE OF NEW YORK. ; 
GOGED .cccccccces Sebescnbendede ae ry Pre .++++-Feb, 8 
. -c be cs as KEN ONO ee RSC Oess Feb. 28 
WASHINGTON WATER COLOR CLUB. 
Annual Exhibition Corcoran Gallery. : 
SE cine cine 0-008 60.9 usees €60 6400050 5s e600 eyes Os tosses 7 
PE vacant cabasisdaeaseooshusees ae Ue 


CHARCOAL CLUB, BALTIMORE, 


Annual Exhibition Contemporary American Art, Peabody Institute. 


en PPTEPEITTSTLTOLETEELECLELTT TITEL Lt Feb, 9 
RGIS SPIE NS ot Se a ee eee Pee Tye ee ee March 8 
NATIONAL ACADEMY OF DESIGN. 
Annual Spring Exhibition. 
Opens ...5 2.05 Rese eyes re err 
CED. oss hca Woavewes seeks on eees éceckie tae, Soe meen eee ae a 0 


Exhibits re 


ceived Feb. 26 and 27. 





| WITH THE ARTISTS | 


William Rau, of Jeffersonville, has just 
completed 26 decorative bird panels, fin- 
ished in delicate colors, toned with gold tor 
the Café Boulevard, also a large mural dec- 
oration of a “Round Up for Kings Ranch” 
in Brownsville, Texas, and an over-mantle 








mural landscape for a home in Atlanta, 
Ga. The artist plans an exhibition later 
in the season. He is settled in Hoboken 
for the Winter. 


Frank 
land 


“Autumn in Connecticut,’ one ot 


Townsend Hutchens’ most successful 
scapes has just been sold. It was painted 
near “Mill House,” his Summer home on 


made a very in- 
number ot 


‘Making 


River, which 
January 
the title of 
Home.” 


the Norwalk 
teresting story in the 
“Suburban Life.” under 
An Old Saw Mill Into a 


Lester Boronda’s large canvas “The 
Wedding Journey” was purchased last week 
by Mr. Louis Hill for the Minneapolis Mu- 
seum. The same collector also purchased 
a group of small pictures for his private col- 
lection. An interesting, decorative canvas 
by the artist, “Summer Afternoon, Madison 
Sq.,” was recently purchased by Mr. Mark 


Reeves, of New York. 
Gerard Van Barkaloo Hale, a young 
American painter, who has a studio at 1 


rue Boissonade, Paris, has sent his recent 
works to Rochester, N. Y., to be exhibited. 
It is the first time he has held a ‘one-man 
show” in America. 

At his Sherwood studio DeWitt M. 
Lockman has just completed a half-length 
standing portrait of Capt. Sidney De Kay) 
in army attire. I+ is an unusually strong 
work with well modeled flesh and manly 
expression. 

\mong portraits painted by Louis Mark 
this winter at his studio, 130 West 57 St. 
are a three quarter length standing present- 
ment of Mrs. Charles Pierpont Gilbert, in 
a silver black robe, a full length of Mr. D. 
G. Derry, and an unusually good portrait 
of Mrs. S. Gale Campner in a white gown 
against a landscape background, which has 
an interesting composition, and 1s pic- 
turesque in effect. Mr. Mark has donated 
one of his paintings for charitable purposes, 
the proceeds. of the sale of which are to 
go upward the maintenance of a bed for the 
Hungarian poor in the Sydenham Hospital, 
in 116 St., N. Y. Ctiy. 

Twenty of H. H. Ahl’s rich, tonal paint 
ings are on exhibition to Feb. 16, in the 
Boston Art Club, where they are attracting 
much attention. Mr. Ahl has sold four of} 
these pictures to collectors during the past 
month. 


Olive Whitmore is holdine an exhibition 
of recent watercolors at her studio in the 
Ovineton Building, Fulton St., Brooklyn, 
through Feb. 21. 

A reception was given by the members of 
the Pen and Brush Club, 132 East 19 St. 
on Sunday last. Cecilia Beaux was the 
guest of honor. 








Miss Florence N. Levy, editor of the “Art 
Annual,” is dangerously ill with pneumonia. 





in the 67th Street Studio Association, 

27 West 67th Street—8 rooms and two 
baths, including Studio 25 x 28 feet and 18 feet high. 
Purchase includes one-tenth interest in property of 
the Association. Address 


C. F. Naegele, 80 Fifth Ave., N. Y. City 


FE’: SALE—Large Duplex Apartment 














|The entire 


G. S Chamberlain wil! 


recent work at 


Sparks and k. R 
their 
“Polly's,” 135 McDougal St., Feb. 9-21. 
Jenny D. Rice-Meyrowitz has recently 
finished a miniature of Mrs. A. S. Ritchie 
of Chicago, and is at present at work on 
some large mural decorations for her 
studio at 140 West 57 St. 


exhibit some _ of 


The Springfield 
cent article on James D. Gill’s 37th an 
nual exhibition, now on in that city, says: 
“There is a noble great wheatfield by Ed- 
ward Gay, one of the chief of the elder 
painters, and whom the younger men can- 
not excel in quality.” 


\n exhibition of works by Paul Cornoyer, 
George Macrum, Jonas Lie, A. L. 
and Lester Boronda will be held at the 
Braus Gallery, Feb. 20-March 6. 


Victor D. Hecht is painting the portrait 
of Mrs. Isaac Untermeyer, not that of Mrs. 
Samuel Untermeyer as was stated last 
week. 


Miss Anna kK. Shea, an Ohio painter, has 
completed a life-sized portrait of Cardinal 
Gibbons. It will be presented to the 
Catholic University by some _ of the 
Cardinal’s friends. 








Miss Ida Proper has completed decorative 
panel for the new house of Miss Anna K 
Hays at Nyack, N. Y. 

N. C. Wyeth held an exhibition of illus- 
trations in the Art Students League rooms, 
last week, closing today. 


Susan Ricker Knox is holding an exhibi- 
tion of a group of her recent portraits at 
the Gillis Galleries, Rochester through Feb. 
26. She will remain in that city for some 
weeks. 


Louis C. Tiffany and Miss Tiffany sailed 
on the “Berlin” last Saturday for Genoa, to 
be away for two months. They will visit 
the Northern Coast of Africa returning 
through Sicily, France and England. 


Miss Mira Edgerly was married last week 
to Frederick Burt, sculptor, painter and 
playwright. They first met as art students 
in the Latin quarter of Paris. Mrs. Burt 
recently painted on ivory, Princess Patricia 
The pair will go to Russia, where the bride 
will paint a portrait of Grand Duke Michael 


Entry cards and circulars for the Society 
of Washington Artists Exhibition can be 
obtained from Winfield S. Cline, 1320 R St., 
Washington, D, C. 


The Ainslee Innesses and Wyants lately 
at the Memorial Art Gallery in Rochester 
and at the Detroit Museum were placed 
on exhibition at the City Museum, St. 
Louis, Feb. 1, will go to Los 
Angeles and San Francisco. 
which was formed by George H. Ainslie, 
567 Fifth Ave., contains 27 oils and 40 
watercolors by Inness and 10 examples of 
Wyant. 


and later 


Enrico Caruso has shown his appreciation 
of modern American painting by a recent 
purchase from Charles Stollberg’s gallery 
of a landscape by Frank de Haven. 





RECENT ACADEMY ELECTIONS. 


John W. Alexander was re-elected Pres- 
ident of the National Academy of Design, 
at the last meeting of the Council. 

John Frederick Lewis was re-elected 


President of the Pa. Academy at the an-| 


nual meeting of the stockholders this week. 
board of officers was also re- 
elected. 


new | 


“Republican” in a re-| 
] 


Kroll | 


The collection, | 








EXHIBITIONS NOW ON| 


Pearls of Portraiture. 

\ very distinguished little 
the third annual exhibition of the Na 
|tional Association of Portrait Painters, 
Inow on at the Knoedler Galleries to 
lremain until Feb. 14. To show how 
igood it is technically, a 
| Mrs. John C 





fomlinson, by John S 
| Sargent, looks rather dull, surrounded 
las it is by such a vivacious, living, 
| sparkling group of men, women and 
lchildren, painted in the main 
ishow would cause somewhat of a sen 


isation in Paris where 


Simon and Caro-Delvaille. 
it would draw 


In London 
even greater crowds. 


Easily the most important of the twenty 


show is 
portrait of | 


with | 
splendid skill and enthusiasm. Such a| 


portraiture is| 
largely academic with such exceptions | 
| 





ve portraits, which might well have headed | 


the gallery had the hanging committee seen | 


| fit, is a veritable tour de force a life-size 
| group of three figures by De Witt Lockman. 
| A tambourine girl on a sofa is making a half 
moue at a bearded cavalier who, holding 
|his hat in his hands, leans toward her, while 
a pierrot standing between and just back 
of them looks down in meditation with one 
hand on his hip and the other on the back 
of the sofa. In a mirror are cleverly intro- 
duced reflections of other figures, “At the 
Ball.” It is not the pierrot alone that sug- 
gests some analogy with Watteau’s “Joli 
Gilles,” in the Louvre. 

John W,. Alexander has a sober and well- 
posed figure of President Alexander Hum- 
phries of the Stevens Institute. A delight 


ful picture of a lady is by Lydia Field Em-| 


met. Cecilia Beaux holds the place of honor 
| with a seated figure in white satin of Mrs. 
William McL. Ritter, which is very well 
arranged and painted. Howard Gardiner 
Cushing has a rather clever figure of Ruth 
St. Denis in Oriental costume while William 
Cotton is highly artistic in his presentation 
of Miss Chrystal Herne 

S. Montgomery Roosevelt is clever in his 
handling of blue-eyed Miss J. H Excel 
lent is William J. Smedley’s “The Ship- 
builder.” Victor D. Hecht has been most 
successful with a figure of Mr. Charles L 
j A. Wiles has a capital 
quarter length of a gentleman and Ellen 
Emmet has a good seated figure of M. Gili- 
bert with remarkably well-characterized 
hands. Adolphe Borie pictures well Mr 
Eckley Brinton Coxe, Jr., and William M 
Chase has a stunning picture of himself, ab 
solutely true. Others represented and well 
are Frank W. Benson, Brenetta Bradley, 
Earl Crawford Stetson, Charles Dana Gib- 
son, Robert Henri, whose very clever “The 
| Guide to Croghan” looks a little like a 
jumping jack, John C. Johansen, a pleasing 
little girl, M. Jean McLane and George 
Luks, a cleverly handled Catholic dignitary. 


I? on 1 - ruit 
Knoedler. Irving 


“Faddists” at Montross Gallery. 

“Struck by Lightning” is and will be the 
natural expre sion of all but the followers 
of the new crt movement, on entering the 
Montross Gallery, No. 550 Fifth Ave,. 
where a condensed reflection of the Armory 
Show of last Winter is now on _ view 
through Feb. 23, including the two birthday 
holidays of Feb. 12 and 22 

It was a bold move on the part of Mr. 
Montross to open his Galleries to some, at 
least of the, for the most part, 15 youth- 
ful painters, some of whom represent even 
the extremists of the new extreme, so-called 
art which is competing with the “Tango” 
in exciting the town. But Mr. Montross 
has learned, as has the writer, that the “Ex- 
tremist” of today may be the “sane” painter 
of tomorrow, and in his time, has intro- 
duced men who at such introduction were 
as much condemned by the conservative 
and the academic, as are the exponents of 
the new movement today. 

As at the Armory Show there are 
represented, notably W. J. Glackens, E. 
MacRae, and Allen Tucker, whose work has 
come to be generally admired and success- 
ful, while, of course, Arthur B. Davies has 


. . . | 
a large following and is probably influenc- 


ing more young painters than any of his 
fellows today. Henry Fitch Taylor also 
can hardly be called a rank “Neo-Impres- 
sionistic,” although he is trying hard to 
“vet on the band wagon.” Even the “Spotty” 
Prendergast has won himself a place. 

The youths who make the Montross Gal- 
leries resemble a lightning struck locale 
are Walter Kuhn, George F. Of, Walter 
Pach, Morton L. Schamberg, Charles R. 
Sheeler, Howard Coluzzi, and above all, 
one Joseph Stella. Manierre Dawson is not 
a “Neo,” although a trifle “tinged.” 

Walter Kuhn’s work grows upon one, but 
| brings the reflection that he could so easily 


some | 
L. | Highest 


RUTH 


Oliver of Boston 


By 


= 


Jean N. 


do better. His “Regatta,” in flat tints, is 
effective in a nursery way, and his “Master 
at Arms” has good drawing and expression 
if unnecessarily muddy in color. There is 
charming transparent color in Walter 
Pach’s “Aquarium” tank with fish and still 
life, which he calls “Progressions,” and 
George F, Of is also a colorist. The geo- 
; metrical arrangements of M. L. S. Scham- 
| berg have “method in their madness,” and 
the “Cubists” following will revel in Charles 
R. Sheeler’s still lifes and landscapes. 
But Joseph Stella’s “Coney Island—Bat- 
'tle of Lights” which most resembles or re- 
calles exploding firecrackers, while a weird 
tangle of broken color “without form and 
void,” will most attract the curious. 
Of the men represented who are “sane,” 
form ordinary art standards, Henry F., 
Taylor whose three oils are really charm- 
ing in feeling, tone and color, E. L. Mac- 
Rae, who couldn’t paint a bad picture if he 
tried, has all his wonted color and feeling 
in two landscapes, and Allan Tucker yw 
three lovely tender landscapes and a str 
tine full length woman’s portrait, are 


hest, 





\rthur B. Davies in his persistent 
lowing of the Botticellians has gone tov iai 
this time in his group of nude maidens 
“Potentia.”. What was permissible, Mr. 
Davies, in an age of religious faith and de- 
votion in the portrayal of the Virgin under 
certain conditions is not permissible, on the 
ground of refinement and good taste, at 
least in this day and country, and is dis- 
tinctly vulgar. Setter paint out that tall 
young woman in the centre of your group 
of Botticellian maidens, Mr. Davies, or re- 
draw her. A word to the wise—“Comstock 
will catch you if you don’t watch out.” 


By es bs 
(Exhibitions continued on page 6.) 


ARTISTS’ CARDS. 


35 cents a line—minimum 4 kines. 








_HANDSOME STUDIO FOR SALE—Co-opera- 
tive Studio Apartment. Gainsborough Studios, 59th 
Street facing Central Park. Duplex Apartment, one 
of choicest in building, upper floor front, five rooms, 
kitchenette and bath; high Studio unrestricted North 
light, superb outlook, rooms abundant sunlight East 
windows. Leased to September 30 at $2,400. Gross 
return 12 per cent. valuation $20,000. Exceptional 
Prt for reasonable offer by immediate pur- 
chaser. Delivered free and clear. Address C. W. B 
American Art News. 


” 





PICTURE RESTORATION. 
M. J. ROUGERON. 452 Fifth Ave., Cor. 40th St. 
| Cleaning, Re-touching, Re-glazing, Re-varnishing, 
Re-lining, Transposing. 
Old and Modern Paintings. 
references from Museums, Collectors, Art 
Dealers. 








_ Louis M. Eilshemius, Exhibition of Paint- 
ings, Landscapes and Figures with unique 
frames. 
Tuesdays and Fridays. 
Sherwood Studios, 58 West 57 St. 








Craftsman Restaurant 
IN THE CRAFTSMAN BUILDING 


THIRTY-EIGHTH AND THIRTY-NINTH STREETS 
EAST OF FIFTH AVENUE NEW YORK 
OPEN AFTERNOONS AND EVENINGS 
CONVENIENT LOCATION PICTURESQUE 
INTERIOR $3 ; JAPANESE SERVICE 
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at New York Post Office under the Act 
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Monthly from June 15 to Sept. 15 inclusive. 


AMERICAN ART NEWS CO., INC., 
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15-17 East 40 Street. 
Tel, 7180 Murray Hill. 
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BUREAU OF EXPERTIZING. 


Advice as to the placing at public or 
private sale of are works of all kinds, pic- 
tures, sculptures. ‘urniture, bibelots, etc., 
will be given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same.. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense.. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 


7 IMPORTANT NOTICE. 


The Burlington Magazine, of Lon- 
don, universally recognized as the 
leading periodical dealing with the 
Fine Arts in the English language, has 
appointed Mr. James B. Townsend, of 
No. 17-17 East Fortieth St. (Ander- 
son Building) as its American pub- 
lisher, from January 1, 1914, and all 
orders and subscriptions should be 
sent to him, either directly, or through 
the trade in the usual way. 


The Burlington Magazine is pub- 
lished at $1 net a copy, and the annual 
prepaid subscription is $9. 

The January number, which can 
now be delivered, contains as frontis- 
piece, a reproduction of “The Riposo,” 
a drawing by William Blake in the 
Metropolitan Museum. 





LESSON OF HIRSCH SALE. 

It is surprising that no attempt has 
seemingly been made in the dailies to 
analyze the result of the Hirsch auc- 
tion Old Masters, took 
place last week in the Plaza Ballroom, 
too late for the Art News to do more 
than give the figures. 

The sale, as we said in advance, 
a unique one, in that it brought on the 


sale of which 


was 


most all which had the written en- 


dorsement as to their genuineness, of 


the most renowned so-called “Ex- 


of Europe. The pictures them- 
not 
ples, were still endorsed as representa- 


noted old 


good quality, and if 


perts” 


selves, while remarkable exam- 


tive examples of painters, 


several had rarely 





them sal- 
still 


would 


their subjects did not make 
lable 
lone would have thought 


least, 


ones to the general public, 
they 
have, in some cases at have ap 
pealed to the 


The sale 


Cognoscentl. 





was widely and well adver 


tised advance, and Mr. Kirby is al 
|ways a clever auctioneer, and did his 
ibest, and yet while the ballroom was 
crowded with dealers and others, there 


were hardly any collectors present, the 


lifeless, and the works 


bidding was 

went for figures that seem ridiculous 
when one reads over the Catalog of 
their painters. \What caused this fail 


ure of expectations? Some will say 


that adverse business conditions played 
We do not believe this, 


that “expert” 


the most part 
when it is remembered 
criticism has been so much demand 
of late years, and that it was generally 
understood, on the eve of the sale, that 
bargains were likely. 

naturally been ex 


at least 


Surprise has 


pressed that some, , of the “ex 
whose 
Catalog did not 


own opinions by purchase, or by the 


perts,” 
in the back up their 
friends and 


that the sale 


inducing of purchase by 


clients. It seems to us 


proved the lack ot value of even “Ix 


pert” endorsement when faced with 


adverse business conditions, and sub 


jects not generally popular. 


It will be some time before we have 


another “l-xpertized” sale of art in this 


country 


THE “TANGO” IN ART. 
While the greater portion of the New 
York public 


dance 


has seemingly gone mad | 


over the known as the “Tango, | 








market, for the first time, pictures, al- 


an opportunity to also become crazed, 


over what may best be termed the new 
words, the 


“Tango” in art, or, in other 


manifestations of the “Faddists” or 


followers of the so-called “new move 
ments” painting and sculpture, first 
revealed to the American public at the 


Armory Show of last year. 

There are at present no less than six 
to the “Faddists” 
which the 
from the 
to the 
and 


exhibitions, devoted 


open in this city, in artists 


represented “run the gamut,” 


Botticellian caricaturist Davies, 


eccentric interpreters of dreams 
emotions, Marsden Hartley and Joseph 
Stella. And the 


What will the coming Spring Academy 


procession goes on. 


resemble after these shows? 


Goodyear to lecture in Dublin. 

\n invitation to give three lectures in 
Dublin, on Mediaeval Architectural Refine- 
ments, has been accepted by Mr. Wm. H. 
Goodyear, Curator of Fine Arts in the 
Brooklyn Institute Museum. The Invitation 
is extended by the Classical Association of 
Ireland and the Royal Institute of Archi- 
tects of Ireland. 

The Brooklyn Institute has also accepted 
an invitation from these Associations, in 
conjunction with the Dublin Museum ot 
Science and Art, to make an exhibition ot 





its architectural photographs on the given 
subject, in that Museum and at the time of| 
these lectures, which will be given in May. 


ithe present 


| One 
|dealer over it all, 


names figured so largely | 


|} Romanovski also 


; , | Alden Weir, 
the followers of art are now offered | Witlard Metcalf, Haley phe 


large 


BOSTON. 
\rtistic Boston again is enjoying, vicari- 
ously, colorful thrills over the discussion 


Art Club show—a pretty 
its limitations, 


anent the present 
fair exhibition considering 


\s the wise art critic of the eclectic 
“Transcript,” says in part: “The eightieth 
annual exhibition of the Boston Art Club 


is distinguished by not having a Boston pic- 
ture init. . .” and again “all the same, 
it seems absurd that, because of personal 
and professional bickering, envy, and malice, 
an important art exhibition in a city which 
is the home of a number of the leading 
\merican artists of the day should be with- 
out a single Boston work.” 

The exclusion of the work of all Boston 
painters seems as unnecessary as sit is 
harmful to the completeness of the exhibi- 
tion. There never was, and never will be, 
any objection on the part of any artist 
member of the Club, to the inclusion of the} 


works of B acknowledged 


boston painters of 
reputation in such exhibitions as the pres 
ent. The source of the difficulty is, that 
last year the work of several artist members 
was secretly invited, and hung in the gen- 
eral show, naturally causing much heart 
burning among the artist members not so 


favored, such inclusion being in complete 
contravention of the understanding between 
artists and committee, entered into previous 


: ‘“ ; ” 
to the time of the regular “members’ show, 
which preceded the aforesaid general exhi- 
bition. 


The committee this year, trying to make 
its position logical, has casually stepped into 
situation which seems like an 
intentional affront to the Boston painters, 
but probably isn't 

se all this as it may the exhibition might 
have been improved by the addition of ex- 
amples by all of “The Ten” for instance. 
hs for the sight of a Reid, a Dew- 
ing, a De Camp, a Tarbell, a Lockwood, ete. 
suspicions the ominous trail of the 
but then this is a business 


(One sig 


age, and what is an artist without an “agent 
” 
de vente. 
Good Works in the Display. 
Charles Hawthorne’s “Adoration” proves 
anew his knowledge of temperaments and 
tempera painting. The work which will 
probably be caviare to the average gallery 


visitor is a decade ahead of the painters ol 


his time It unites modern realism with 
religious sentiment and it is entirely con- 
sistent. 

Leopold Seyttert’s portrait of “Leopold 
Slowzowski, already shown in Phila. and 


New York, Dimitri 
remarkable ex- 
typical in pos- 


sufferings of 


fine works 
shows a 
Peasant Woman,” 
expression ol the 


is one ol the 


ample, a 


ture and 


womenkind in all anti-minimum wage and 
anto-suffrage eras. 
Gardner Symons strikes a fine note in his 


Winter landscape study 

Mary Cassatt’s study of a 
Child” (child shgehtly 
usually brilliant style. 

Other characteristic works are by Freder- 
ic Frieseke, Daniel Garber, 5 hilde Hassam, 
Robert Henri, Paul Dougherty, 
Ernest Law- 


“Mother and 
strabismic) is in her 





son, Edward Redfield, Ivan Olinsky, Will- 
jiam Chase, Robert Vonnoh, Eugene Spei- 
cher, Francis Jones among others. 
Boston Artists’ New Guild. 
Chere is much local excitement over the 


formation of a new art organization, to be| 
called “Guild of Boston Artists.” \t the} 
head of this movement are Frank Benson, | 
William Churchill, Ignace Gaugengigl, Bela| 
Pratt, Leila Cabot Perry, Edmund Tarbell, 
Charles Herbert Woodbury, and its list of 
members include the best painters and 
sculptors in the city. 

The Fogg Art Museum, closed for repairs 
since the day after Commencement, 1913 
opened again last Wednesday. In addition 
to the nae collections there is a special 
loan Bes ind to Feb. 17 of Persian and 
European illuminated Mss., lent by Mr. J. 
Pierpont Morgan, Class of ’89, Mr. W. A. 
White, Class of ’63, Mr. H. E. Wetzel, 
Class of ‘ll, and others. There are also 
shown in two rooms on the main floor at 
collection of examples of the arts of China 


and Japan, consisting of paintings, pottery, 
and porcelain, loaned by Mrs. W. B. Thom-| 
as, Miss Margaret Thomas, Dr. Denman 


W. Ross, and others. 

The Messrs. Vose opened their new gal- 
lery at No. 396 Boylston St. (in connection 
with the first gallery) on Tuesday last, with| 
a brilliant exhibition of works by Paul| 
Dougherty, to continue to Feb. 15, The | 





new gallery is large and square, with} 
lofty ceiling, the three walls covered with | 
dark unobtrusive hangings of velour, the} 





light coming from high side lights at one 
end. 
The 14 ex xamples of Dougherty’s 


recent| 
w orks, all marines 


with the exception of 

“The Upper Alps,” are well seen in the 
new gallery which is large enough to al- 
low plenty of space—for reviewing these 
canvases. 





| ing, 707 


“Summer Afternoon—Cornwall,” is one 
of the finest marine and coast scenes pro- 
duced by this able painter. A work of arent 
truths and much beauty “Moonlit Surf,” 
“Back Rush” and “The Song of the West 
Wind,” are others also fine in color and of 
great beauty. 

Robert and Bessie Potter Vonnoh will 
iold a joint exhibition of oils and sculptures 
at the Doll and Richards Gallery, Feb. 12-25. 

\n exhibition of XII11 century drawings 
»y Cosway, Dounman and Laurence, will 
be made by the E. C. Hodgkins Galleries 
of New York, at the Brooks-Reed Galleries, 
Arlington St., Feb. 9-23 

John Doe. 


Elmira (N. Y) 

\ public subscription has been inaugu- 
rated for the purpose of buying one of the 
oils from the estate of the late G. W. 
Waters, recently shown in the exhibition of 
his works at the Arnot Gallery, which is 
to be presented to the gallery as a memorial 
to Waters. 





Los Angeles. 


Several Los Angeles artists are exhibit- 
ing oils at the Fine Arts Gallery in con- 
junction with 16 canvases sent by the 


such well 
Hassam, 
$enson, Sym- 


Federation of Arts by 
Chase, Redfield, 
Vonnoh, 


American 
known men as 
\lexander, Foster, 
and others. 


ons 
Muncie (Ind.) 

Plans are rapidly being completely by the 

\rt Association for its annual exhibition, 


to open Feb, 14 at the Commercial Club 
Gallery. 
Mr. and Mrs. J. O. Adams are holding 


an exhibition in the Public Library Gallery. 


Stidens City. 


An exhibition of 150 watercolors by the 
foremost contemporaneous artists, assem- 
bled by the American Federation of Arts, 
the Philadelphia Watercolor and the New 
York Watercolor club, is on at the State 
University through this week. 





Dayton (Ohio). 

\ notable exhibition of oils opening last 
week at Memorial Hall under the auspices 
of the Montgomery County Art Associa- 
tion. Among those represented are Alex- 
ander, Beal, Bors, Cox, Dufner, Henri, Lie, 
and Symons. 





Seattle. 

Fine Arts opened its new 
Baillargeon building recently 
with an exhibition of oils by Gardner Sy- 
mons. In six years the Society has grown 
from an unorganized body of 30 people to 
its present membership of over 200. 


The Society of 
rooms in the 


Cincinnati. 
Exhibitions by Allen True and W. V. 
Schevill are on at the Eden Park Museum, 
to Feb. 23 and Feb. 15 respectively. 


Detroit. 
Julius Rolshoven is showing his latest 
works in the Fisher Arcade. 


Oberlin (Ohio) 
( Yberlin College is to have an art building. 
Work of construction will begin at once. 





WITH THE DEALERS. 


Mr. Mori, of Paris, has 
taken a room in the 
Fifth Ave. 


arrived and has 
Ehrich Gallery build- 


Mr. Walter Dowdeswell. 
sailed for London on the 
nesday last. 


of Duveen Bros., 
“Olympic,” Wed- 
Dehnhof, 
Eugene Fischhof, 


week and is at the 


Mr. Maurice 
ated with Mr. 
from Paris last 


associ- 
arrived 
Plaza 


formerly 


Mr. Emil Sperling, of the 
Galleries, 709 Fifth Ave., 


Kleinberger 
returned from his 


holiday trip to Paris on the “George Wash- 
ington,” last week. 
Mme. Reiza Khan Monif of Paris, who 


came over two months ago with her step- 


son-in-law and daughter, M. and Mme. 
Hassam Khan, sailed to return on “La 
| France” Wednesday last. 





A number of interesting works are in the 
| annual exhibition, at the Musée Moderne of 
Brussels, of the “Sillon” artistic group. They 
are said to display modern tendencies with- 
out eccentricity. Swyncop exhibited some 
attractive female portraits; Navet some 
small portraits; Haustrete and ae land- 


‘scapes, and Bastien, forest scenes 
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LONDON LETTER. 
London, Jan. 27, 1914. 

Among Messrs. Sotheby’s fixtures 
for next month are several sales of 1n- 
terest, including one of autograph let- 
ters and historical documents, a num- 
ber from Castle Menzies, and another 
of a choice collection of Aldines and 
early Printed Books and a third one ot 
Greek, Civic and Kegal Coins, the prop- 
erty of Captain L. M. Anderson. 

Che London Press had expressed, within 
the last few days, considerable anxiety with 
regard to the possible fate of a Georgian 
house in Dean Street, Soho, in which at one 
time resided Sir James Thornhill, Hogarth’s 
son-in-law and Sergeant painter to George 
I. The house was about to be pulled down 
to make room for othces as the street in 
which it is situated is no longer the fash- 
ionable residential thoroughfare that it was 
a century ago. The staircase, tinely design- 
ed in oak, and ornamented with paintings 
claimed to be by Hogarth himself, has pot 
traits of celebrities of the day, and the door- 
way with its portico and Corinthian pillars 
is a good example of the work of the 


architecture of the time. The sum asked, 
in order to save the house from destruction, 
was £15,000. The Government has now 


intervened under the “protection of Ancient 


oO ‘a . forbidding the demolition | 
monuments” Act, torbide jhe had sold, and which was restored to the 


for the time being. If it is eventually de- 
cided to purchase the house for the nation, 
it will be interesting to know what sum the 
Government will see fit to disburse. 

The first Exhibition of the Society of 
Animal Painters at the Leicester Galleries, 
Leicester Square, has as its object the direc- 


MILAN AND ROME LETTER. 
Milan, Jan. 27, 1914. 

Che displeasure over the works of art that 
are taken out of Italy is increasing greatly, 
the more so because England sells again 
the paintings bought from this country. In 
fact, the private English collections are dis- 
persed one after the other, either by the 
death of the proprietors or the changed 
nancial conditions of the families owned by 
them. \ newspaper, believed to be the 
echo of the Italian Government, the “Tri- 
buna” of Rome, recently published an article 
that clearly hinted at art collections beyond 
the Atlantic which become more and more 
famous. It has been a matter of wonder- 
ment, that the celebrated portrait of Philip 
ll, by Tisiano, formerly the property of 
Sir Hugh Lane, has left England for Cin 
cinnati. This portrait is one of the best of 
the great Cadorino. 

Art Treasures Stolen. 

Some miniatures, representing the Pente- 
cost and the Assumption, the Crucifixion, 
the Annunciation from a XIV century 
missal, have been stolen; the missal was 
kk pt in the Archives of the Duomo of Man- 
tua The rst two have been retraced, 
one to Munich, the other to Berlin. It is 
known that the Crucifixion reached an an- 


|tiquary of Milan who kept it in bona fides 


tion of public attention to an art which its | 


members claim, rightly cr wrongly, is not 
sufficiently considered in this country. The 
exhibits, on the whole, show a high level 
of excellence, the president, Miss Lucy 
Kemp Welch sending a_ particularly vital 
example of her work, called “Sunshine and 
Shadow,” Mr. Briton Riviere, as_ usual, 
handles his subject ably in his “Voices of 
the Night,” and other successful interpreters 
of dumb life are Mr. Arthur Wardle and Mr. 
H. W. B. Davis. It is doubtful whether any 
very useful object is to be gained by this 
artificial classification of painters under sub- 
ject, but, however this may be, the present 
exhibition is distinctly a pleasant one. 
Cleaning of Old Tapestries. 

Rather a novel bargain has been made by 
the Committee of the Yorkshire Philo- 
sophical Society, which has agreed to lend 
to the Victoria and Albert Museum, their 
three famous tapestry maps of Queen Eliza- 
beth’s day, on condition that the Museum 
Authorities undertake the difficult and deli- 
cate task of cleaning them, of which the 
tapestries are sadly in need. These maps, 
practically unique ot their kind, were woven 
in England, probably by Flemish craftsmen, 
and are carried out in bright colors in a 
design which is supposed to represent the 
natural features of the various counties Ot 
England. 

Sales at Christie’s. 

At Christie’s on Feb. 4, Captain Ward's 
important collection of 17th and 18th 
century English Silver Plate will come 
under the hammer. It includes a James 
silver-gilt cup and saucer and rosewater 
ewer and dish presented by the Merchant 


Taylors’ Guild in 1620 to an ancestor of the | 


present owner. In addition there are num- 
erous handsome pieces of silverwork by 
Paul Lamerie. 

Dealers Purchases. 

Although the exact price is not at present 
disclosed, it is understood that £220,000 
represents the value of the collection of 
Old Chinese Porcelain bought by Mr. 
Edgar Gorer of New Bond Street from Mr. 
Henry Sampson of New York. Great in- 
terest is evinced here as to whether the col- 
lection will be on view in London, but at 
present there has been no intimation tnat 
such will be the case. 

Messrs. Colnaghi & Obach established a 
record price at the sale by Puttick & Simp- 
son of the engravings belonging to the late 
Dr. Gott, by the payment of 220 gns. for a 
fine impression of the Mezzotint Portrait 
of “Amelia Elizabeth, Landgravine 01 
Hesse,” by L. Von Siegen, the first artist 
to bring this method of reproduction to per- 
fection. This is practically twice the sum 
hitherto given for a copy of the picture. The 
same firm paid 72 gns. for Vandyck’s 
“Adrian Van Noort,” a proof before all 
letters, with autograph, a further maximum 
price. a C.D 


A Milanese antiquarian has obtained the 
“Pay Book” of Perugia when he lived in} 
this city in 1881. People crowded to ex- 
amine the ingenious pay book under which 
flares the note in English: “Not to sell.” 
In English because the English and North 
Americans are in Italy considered the best | 


customers for ancient art and of excessively |trait of Henry T. Rainey, member of Con- 
(gress from Illinois. 


interesting curiosities. 


and the latter sold it in Paris. When the 
matter was discovered, the antiquary suc- 
ceeded in getting back the miniature, which 


missal like the others. The Annunciation 
was found in the house of the thief, the late 
clerk of the Duome of Mantua. 

Speaking of thefts | am glad to say that 
there is some probability of finding again 
the famous painting by Lorenzo Lotto, 
stolen two years ago at Osimo. It repre 
sents the Virgin with Child and two An 
gels adoring. It seems that the police have 


discovered the thief, and that the picture | 


has always been in Italy 

In the Palace that the Di Lenzi family 
built opposite to the Convent of Ognissanti 
in Florence, Luigi Pisani, an esteemed art 
ist and dealer in antiquities, after having 
the beautiful facade repaired, because it had 
fallen into a deplorable state of ruin, mad: 
a large collection of modern art. This was 
afterwards increased by the heirs, and 
now represents the productions of many of 
the most celebrated artists. 

Government Acquires Pictures. 

The Ministry of Public Instruction, to 
enrich the National Galleries of Modern 
\rt, recently bought for $20,000, not the 
whole collection as was thought, but six of 
the principal paintings by celebrated mod- 
ern artists recently deceased. Some of 
these will be sent, for the most part, to the 
National Gallery of Rome, while two by 
Tuscan artists will surely be sent to the 
Modern Gallery of Florence. The pictures 
are “The Temptations of St. Anthony,” and 


the “Deposition of Christ,’ by Domenico} 


Morelli, and two half figures by Mosé Bi- 
anchi; “Diana’s Bath,” by Fontanesi; “A 
Tuscan Countrywoman,” by Cristiano 
santi; “Before the Storm,” by Egisto Fer- 
roni. 

The diminishing number of paying visi- 
tors to the Halian museums and galleries, 
notably in Florence the center of art, the 
\thens of Italy, is noted with concern, The 
Uffizi Gallery is always the foremost com- 


|pared to thers, but last year had only 68,000 


visitors as compared with 80,000 the 
preceding year, the Palatina Gallery and 
the Medici chapel coming next in point of 
attendance. The month that gave these, 
the greatest number of visitors was April 
(61,701), then came May with a much lower 
number (36,086). January gave the lowest 
number yet (8,361), 


WASHINGTON. 

An exhibition of paintings of Alaskan 
scenery by Leonard M. Davis, is on in Hub- 
bard Memorial Hall, under the auspices of 
the National Geographic Society. 

The Corcoran Gallery has received as a 
eift from Mr. P. T. Barlow of New York| 
a life-size bust. in plaster by Houdon of 
Joel Barlow, who won distinction as a trav- 
eler and diplomat in the early days of the 
republic. 

Former Senator W. A. Clark has con- 
sented to serve on the board of trustees 
of the gallery, to which he was elected 
last week. 

There were some interesting tapestries 
on view last week in the Handicraft School 
loaned by Miss C. P. Crawford of War- 
renton, Va., and done in the Norwegian} 
style recently revived by Mrs. Frida Koeh- 
ler-Hansen of Christiania. 

C. Howard Walker of Boston gave an) 
illustrated lecture before the Washington} 
Society of Fine Arts recently in the audi-| 
torium of the National Museum, and in the 
afternoon addressed the recently formed| 
Art and Archaeology League at Gunston 
Hall. 


Mrs. Bush-Brown has just finished a por- 


| MM. Lair-Dubreuil and Baudoin will co- 
| operate on Feb. 14 in a sale of pictures by 


\lfredo Melani. | - 
ea amare | Among others; and on Feb. 16 and 17 MM. 


| Lair-Dubreuil will sell an important private 
‘collection of jewelry. On Feb. 18 and three 


PARIS LETTER. 
Paris, Jan. 27, 1914. 

It is reported that Lady Sackville 
has decided to put the collection of the 
late Sir John Murray Scott up at auc- 
tion and that the sale will be held here 
next summer. I have not been able to 
obtain a confirmation of the report, and 
it is certain that no definite arrange- 
ments have yet been made, but it is 
quite possible, if not probable, that 
there will be a sale at least of that 
part of the collection which is at pres- 
ent in Sir John Murray Scott’s house 
in Paris. A considerable part of the 
collection is in the house in Connaught 
Place, London, Should there be a sale, 
it will be a very important one, espe- 
cially if it includes the whole coilec-| 
tion. 

Annual Watercolor Exhibition. 

The “Societe des Aquarellistes Frangais” 
is holding its annual exhibition at the 
Georges Petit gallery. The level of the 





The Berlin 
Photographic Co. 


305 Madison Avenue 
Bet. 41st and 42nd Sts. 


A Loan Exhibition 
Of Original Muhammadan 
Miniature Paintings and 
Illuminated Manuscripts 














February 7th to 28th, inclusive 











HARTFORD (CONN.) 


J. Pierpont Morgan and Samuel P. Avery 
have been elected to the board of trustees 
of the Wadsworth Atheneum, to succeed J. 
Pierpont Morgan (deceased) and Herbert 


works exhibited is not a very high one, and| Knox Smith (resigned). The Rev. Francis 


mediocrity is the dominant note, but there |@@oodwin, cousin of the late J. 


are four admirable watercolors by Alexis 
Vollon, whose merits are made all the more 


1 Pierpont 
Morgan, continues in the presidency of the 
\theneum corporation, which has under its 


conspicuous by their surroundings. Vollon | direction the Morgan Memorial Art Muse- 


also shows a charming little portrait of a 
child at the exhibition of the Cercle Volney, 
|which is on the whole of no great interest 
| and closely resembles the old Salon. Por- 
|traits predominate, and among the others 
above the average of the show is one—also 
of a child—by William Laparra. 





Rather more interesting—but not mauten | 


more—than these two exhibitions is that of 
the “Artistes Animaliers” at the Galerie La | 
Boétie, where some thirty painters and | 
sculptors exhibit animal subjects. Two ex- | 
cellent little bronzes by Paul Gardet of a 
tiger and a wild boar deserve special men- 
tion, and the bronzes of Froment-Meurice 
are also good. At the Devambez gallery 
is an exhibition of Alexandre Altman's land- 
\s always, his work strikes me as 
too sentimental, but he has great talent and 
one understands his rapid success. He was | 
hardly known two or three years ago and| 
has now a large number of admirers. 
Some Minor Displays. 

M. Paul Rosenberg has a profoundly in-| 
teresting exhibition of works by Toulouse- 
Lautrec at his new galleries in the rue La| 
Boétie. They include that superior piece, 
ithe “Moulin Rouge in 1890,” which he] 
|painted for the well-known establishment, | 
in return for a permanent free entry. The| 
picture hung for several years unnoticed, on | 
the wall of a staircase in the Moulin Rouge | 
and was eventually bought by a collector 
for a small price. It must now be worth at 
least $20,000, if not more The exhibition 
| proves what a great artist Toulouse-Lautrec 
| was, in spite of the perversity of many ot 
|his pictures, easily explained by his un- 
| happy life. 
| The Month’s Auctions. 
| The Hotel Drouot is beginning to be a 
llittle more animated, but the sales held up 
| to the present have been of no interest. 
; Among the sales announced for February are 
several of some importance. MM. Oudard 
and Baudoin will sell on Feb. 2 and 3 a pri- 
lvate collection, which includes modern 
|pictures, engravings, bronzes by Barye, 
porcelain and some valuable objects d’art. 


SCapes. 


the old masters, including works by Sir 
Thomas Lawrence and Hubert Robert, 


following days, the same auctioneer will 
offer porcelain, faience and various art 








works from the collection of the lat Mr. | 


| Fitchenry, part of whose collection was sold | 


Robert Dell. | 


at Christie’s last year. 





MUNICH LETTER. 
Munich, Jan. 27, 1914. 

An American Artists’ Club has becn 
formed here to promot social intercourse, | 
and acquaint young students with the re-| 
sources of Munich. Any American citizen 
who is a student of the fine arts, is urged 
to become a member, and anyone interested 
in these arts may be an associate member. 
\ booklet of useful information concern- 
ing Munich is in preparation, and this is 
to be sent to all the art schools of the United 
States. In March the American Artists’ 
Club will hold an exhibition as a group in| 
the most prominent modern gallery of the 
city. Brakl’s Kunsthaus. 

The officers chosen are President, Her- | 
bert E. Martini of New York: Vice-Presi- 
dent, Bennet S. Linder of Chicago; Sec- 
retary, Martin Hennings, of Chicago, and 
Treasurer, Ernest Dean of Cleveland. The 
club meets every Friday evening in a} 
special room of the Kiinstler Café, Glasl. | 


| 
| 
| 


um. Director Frank B. Gay in his report 
gives the following gifts to the Museum 
from the Morgan family: William Wetmore 
Story’s marble bust of Junius Spencer Mor- 
gan (Rome, 1884), B. W. Leader’s Eng- 
lish landscape, “With Ivy Clad,” and Car- 
los Baca-Flor’s portrait of the late J. Pier- 
pont Morgan. Gifts from other sources in- 
clude eight oils by the late Walter Shir- 
law (courtesy of Mrs. Shirlaw), two large 
plaster models of sculptures by the late 
Louis Potter (an alumnus of Trinity Col- 
lege and the Conn. Art League), from 
George R. Percy, of Chatham, N. Y., a sil- 
ver memorial placque, commemurating the 
services to art of J. Pierpont Morgan, and 
other objects from Samuel P. Avery; Bou- 
guereau’s “Arcadia” from Charles E. Gross 


| (vice-president Atheneum), and numerous 


gilts of porcelains and other antique ob- 
jects of art. Among the important loans 
are paintings by William Gedney Bunce, 
William T. Richards and Henry C. White 
from Mrs. John Spencer Camp. 

The Moyer Gallery is showing a 
early picture by Robert Brandegee, pair 
in Paris some thirty-five years ago, re 
senting a superb halt-length hgure « 
praying monk. The picture is very be 
ful in color and suggests Murillo is 
rangement of light and shade. This fine 
Brandegee is owned by Assemblyman Er- 
nest Walker Smith, and will hang in his pri- 
vate collection at Farmington. 

The Howe Gallery has sold from the ex- 
hibition of paintings by Hartford artists a 
landscape by Albertus E. Jones. Alfred J. 
Katon has an exhibition of landscapes at 
the Tefft Gallery, and the Wiley Art Co. 
display a large portrait by Clara M. Nor- 
ton of New York. Following the Conn. 
Academy exhibition at the Atheneum An- 
nex which closes Feb. 1, Oscar Anderson, 
the Gloucester marine painter will show 
some recent Gloucester work and paintings 
made during the past Summer at St. Ives, 
Cornwall, and Yarmouth, England. 


The last of the sculptures for the decora- 
tion of the fagade of the Conn. Supreme 
Court, executed by F. M. L. Tonnetti, have 
been placed in position, and the completed 
building, designed by Donn Barber and Ed- 
ward T. Hapgood, and containing, besides 
the Tonnetti sculptures, two important mur- 
al paintings by Albert Herter, will shortly 
be turned over by the commission to the 
State. 


John Flanagan recently spent several 
days here to serve on the jury and hang- 
ing committee of the Connecticut Academy. 
Mr. Flanagan is doing some important work 
for Hartford. Paul Bartlett’s arrival in 
\merica will doubtless assure the early 
placing of the last of his figures for the 
fagade of the Gothic State Capitol as well 
as the cutting of the remaining tympani. 
This unique building designed by the late 
Wm. Michael Upjohn is becoming very rich 
as a storehouse of public sculptures pos- 
sessing already such works as Olin War- 
ner’s bronze figure of Governor Bucking- 
ham, Karl Gerhardt’s “Nathan Hale,” Paul 
Bartlett’s equestrian “Lafayette” (plaster 
model), the Herbert Adam’s bronze bas- 
relief of General Jos. R. Hawley, H. A. Mac- 
Neill’s relief of Senator Platt, the ex- 
terior decorative figures by Bartlett, Rich- 
ard Brooks, Niehaus, French, and the ad- 


|jacent “Prison Boy” of Bela Pratt. 


James Britton. 





Kansas City. 
Allen Tupper True is exhibiting some 
fifty oils, portraying the romantic sentiment 
of the West, at the Institute. 
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AMERICAN ART NEWS. 








CALENDAR OF SPECIAL 
YORK EXHIBITIONS. 


NEW 





The American Art Club, 
Drive.—Paintings 
Feb. 9-23, 

Architectural League Exhibition, Fine Arts 
Gallery, 215 West 57 St., to Feb. 28. 


by American artists, 


Arlington Galleries, 274 Madison Ave.—Re-' 


7 ee paintings by Bertrand Rasmussen, to 

eb 

Avery me Columbia University. —Meu- 
— Exhibition, to Feb. 15. Admission 

ree. 

Belnord Gallery—Exhibition of paintings by 
four prominent Americans, to Feb. 10. 
Berlin Photograph Gallery, 805 Madison| 
Ave.—Loan exhibition of Muhamadan min- 
iature art and important manuscripts, 

Feb. 7-28. 

Braun & Co., West 46 St.—Paintings by 
Marcel Lejeune. 

Carroll Gallery, 9 East 44 St.—Paintings and 
drawings by Alon Bement, to Feb. 28. 

Charles, of London, 718 Fifth Ave.—Gros- 
venor Thomas collection old English 
stained glass. 

Cosmopolitan Club, 133 East 40 St.—Por- 
traits and other oils by Cecilia Beaux, 
to Feb. 10. 

Daniel Gallery, 2 West 47 St.—Exhibition of 
recent works by Ernest Lawson, to Feb. 
Bie 

Durand-Ruel Galleries, 12 East 57 St.—Ex- 
hibition of works by Renoir, to Feb. 21. 

Ehrich Galleries, 707 Fifth Ave.—Group of 
miniatures by Martha W. Baxter, to Feb. 
ll. 

Folsom Galleries, 396 Fifth Ave.—lItalian 
and American landscapes by G. Perera; 
watercolors, etchings and monotypes by 
Dampe Ricci, to Feb. 14. 

E. Gimpel and Wildenstein Galleries, 636 
Fifth Ave.—Exhibition at 673 Fifth Ave., 
of 35 paintings by Fragonard, to Feb. 14. 

Victor G. Fischer Galleries, 467 Fifth Ave.— 
18th century French paintings, and Ger- 
man Primitives. 

Hispanic Museum, 156 St. and B’way—Span- 
ish art, etc. Daily and Sunday, 10 A. M. 
to 5 P. M. Free. 

E. M. Hodgkins’ Galleries, 630 Fifth Ave. — 
XVIII century French pictures. | 

Italian Club, 117 East 48 St.—Works by)! 
Carlo Fornaro. 

Kennedy & Co., 613 Fifth Ave.—Exhibition | 
of engraved portraits of literary and legal, 
celebrities, to Feb. 21. 

Frederick Keppel & Co., 4 East 39 St.—Etch- 
ings by Lepere, to Feb. 28. 

Knoedler Galleries, 556 Fifth Ave.—Annual 
exhibition of the National Association of 
Portrait Painters, and recent portraits by | 
cen Mann, to Feb. Ly Etchings 

y Muirhead Bone, to Feb. 

Liberal Club, 135 McDougall ‘St. —Oils and 
sketches by K. R. Chamberlain and G. §.| 
Sparks, Feb. 9-21. 

Macbeth Galleries, 450 Fifth ie tai.) 
tures by Chester Beach. Oils by Ch. 
Davis, R. Miller, Garber, Ryder and Sy- 
mons, to Feb. 16. 

Macdowell Club, 108 West 55 St.—Twelfth 
— “Ultra Modern” painters, to 
Feb, 

Milch Gailery, 939 Madison Ave. —Paintings| 
of “The Old West,” by Herbert Dunton, | 
Feb. 9-21, 

Metropolitan Museum, Central Park at 82) 
St. East—Open daily from 10 A. M. to) 
5 P. M., Saturdays until 10 P. M., Sun-| 
days 1 P. M. to 5 P. M. Admission, Mon-| 
days and Fridays, 25 cents. Free other| 
days. 

Montross Galleries, 550 Fifth Ave.—Exhibi- 
tion of works by ultra modern painters, 
to Feb. 16. Exhibition of recent water- 
colors by J. Alden Weir, to Feb. 18. 

Moulton & Ricketts, Galleries, 537 Fifth Ave. 
—Special exhibition of early English land- 
scapes by Alfred Vickers. 

National Arts Club, 119 East 19 St.—Exhi- 
bition of “Ultra Modern Art” and annual! 
exhibition of pastellists, to Feb. 30. 

New York Public Library—Etchings by A. 
T. Millar, to Feb. 15. Engraving of the| 
15th and 16th centuries. On indefinitely. | 

New York School of Applied Design, 160 
Lexington Ave. Chinese Buddhistic 
paintings of the Ming Dynasty, to Feb. 28. 

Numismatic Society, Broadway and 156 St 
—Exhibition of U. S. and Colonial coins, 
to Feb. 18. 

Powell Gallery, 983 Sixth Ave.—Exhibition 
of paintings by F. L. Stoddard, to Feb. 17. 

St. Marks in the Bouwerie—Oils by eight 
Americans, to Feb. 11. 


. 





COMING BOOK AND ART AUCTIONS 
New York. 

American Art Association, American Art 
Galleries, 6 East 23 St.—Paintings and 
studies left by the late J. G. Brown, Feb. 
9-10, 8.15 P. M. 

Collection of XVI-XVIII century tapes- 
tries and an XVIII century set of Salon 


furniture, owned by C. F. Williamson, 
Feb. 16-17, afternoons. 
Metropoltan Art Association, Anderson 


Galleries, 15-17 East 40 St.—Miscellaneous 


73 Morningside | 





collection art objects belonging to Tay- 
lor Hatfield of New York, afternoons of 
Feb, 9, 10 and 11. Collection of etchings 
by great modern masters, on exhibition to 
sale evenings of Feb. 10-11. 

Silo’s Fifth Avenue Art Galleries, 546 Fifth 
Ave.—Estate sales of paintings, Feb. 12-13, 
8:15 P. M. 


EXHIBITIONS NOW ON. 


(Continued from page 3 


Rhoades Pictures at Lotos. 
At the Lotos Club 


collection of American 


John Harsen 


hown this 
paintings 
Rhoades 


there was s 
week a 
formed ly the late 


and loaned vy his son and namesake and 
his two daughters. It is rare that a collec 
tion containing so many works of such uni 
formly excellent quality is seen. Winslow 
Homer, little giant of art that he was, was 
represented by those epics ol the Coast 
me with fisherwomen scanning the horizon 
“Forebodings” and “The Gale Arthur B 
Davies showed elegance in “The Chalice” 
and picturesqueness in “Valley of the Jon 
athan.” 

Henry W. Ranger had fine filtered sun- 
light in “Autumn Woods” and the same 
sparkling in the vigorous “The Quarry. 
Ihe three Tryon’s were “Moonlh ht.” “The 
Farm—Dawn” and “A Gray Morning.” 

\mong others represented were Blake 
low k, Bunee, Chase, Colman Charles H 
Davis, Dearth, Dewey, Dougherty (a tine 
moonlit sea), Fuller, Inness, Alphonse Jon 


gers (a portrait ol the late Mr Rhoades), 


\\V. 8 Lathrop, Homer, Martin Minot, 
Murphy, Ryder, Sartain, Thayer, Twacht 
Mian, Horatio Walker, Williams Wyant 


Rasmussen at Arlington Gallery. 

The talent, individuality and force ex- 
pressed by Bertrand Kasmussen, a young 
Norwegian painter, in a group of oils now 
on view at the Arlington Gallery, 274 Madi 
son Ave. through Feb. 13, are undeniable. 
\lthough an exponent of the ultra modern 


school, his work can hardly be classed as 
either “futuristic.” “cubistic.” or “neo-in 
| pressionistic.” It is strong and personal 
in expression, and evidences that the artist 
has studied character expression cl isely and 
the present exhibition spells succes rie 


resents his subjects with reserve of color 


| 
and simplicity of handling His subjects 


live and breathe, and there are movement 
and action in all the works, a contrast to 
ithe hackneyed manner that art patrons 


have grown to know The young painter 
has a detinite idea and he knows how to 
express it in a clear and sane manner 


Some of the most noteworthy canvases 
are, “Portrait Study,” Marthe,” see of 
|! Nudes in Moonlight” a remarkable anato- 
mical study, “Portrait of Es Haul 
| Laurens” pulsating with life, “The Dane 
of Life” and “On the Guat ot Paris.” There 
are several landscape 8 thorouchly eood, 
but not as successful as his tigure works. 


‘A Hymn to the Prophets of Modern Art,” 
in which he has painted the portraits of 
Van Gogh, Cezanne and Grosjean is a re- 
markable piece of character pesnting 


Paintings by the Late J. G. Brown. 

The reason why J. G. Brown, the late and 
much-lamented National Academician, did 
not paint dirty boys is because people 
would not buy pictures of dirty boys. He 
}told me that himself. And then again 
newsboys and other boys will not stay dirty, 
in the lazzaroni style, in order to be 
painted. Mr. Brown painted newsboys and 
children of the street in general, because 
people bought that sort of pictures. 

What he liked, however, much the bet- 
ter to do, though he was fond of his street- 
boy models, and their somewhat melancholy 
dog pets, was to paint old farmers, wheel- 
wrights and blacksmiths and their wives 

The collection of one hundred and fifty 
completed paintings and studies, left by Mr. 
Brown, which is now on exhibition at the 
\merican Art Galleries, to be sold there 
on Monday and Tuesday evenings next, 
contains some strong work, for he was a 
earnest craftsman, at his best recall- 
ing, in some of his New England and New 
York farm and village interiors, Knaus and 
Hiibner. At times he was rather unreal in 
his values in his street with boys 
and girls which are remarkable for their 
characterization 

Little could be better, however, 
works as “Dear Old Grannie,” “The 
an,” “Four Old Stagers,” “Hard to 


Re ( val, 


scenes 


than such 
Veter- 


Con- 


|vinee,” and “A Doubtful Story,” “The Old 


Folks at Home,” “The Village Gossip.” Very 
good also are “Heels Over Head” and “The 
Last Edition.” 


Muhammadan Miniatures. 

Without doubt the exhibition of “Mu- 
hammadan Miniature Paintings,” Mss. and 
bindings, numbering 230, now open at the 
galleries of the Berlin Photographic Com- 
pany, 305 Madison Ave., and to be shown 
from Mar. 10-Apr. 10, at the Albright Gal- 
lery, Buffalo, will attract many visitors. 


There is an artistic delicacy. a tenderness 
of color and a quaintness of design about 
the work of the early Persian painters that 


makes it quite captivating rhe catalog 
which Mr. Martin Birnbaum has furnished 
with a scholarly foreword, followed by 
some even more erudite notes by R. Meyer- 
Riefstahl, of Paris, has also been provided 
by the former, with a beautifully printed 
cover having a central Persian design. <A 
number of the exhibits are loaned by the 


Marquise de Boisguilbert Villepreux, Mr. 
Riefstahl, M. Kirkor Minassian, Mr. John 
5. Audley, M. Claude Anet and Mr. 
Charles Vignier of Paris Mr. Coomaras- 
ami of London, Mr. Charles Nordlinger of 


Calcutta, Mr. Henry E. \WVetzel of Boston 
und Mr Henry Golden Deart of New 
Y orl 

The examples rat rom the primitive 
pe l, the t Ifth century, the Mongol 
styl of Persia and S arcand of the I- 
teenth century, the Satavid Pe d r 
ntl century, Per n of the seventeent 
and ¢ ‘teenth centuries t Indo-Persian art 
Ol fe stat eventeentl and eighteentl 
centuric Phe ubrects are ortraits pal 
ace huntin combat, garden and pastoral 
sccnes 

Two Italian Painters at Folsom’s. 

\ joint exhibition of oils and watercolors 
by two Italian artists, 1s on at the Folson 
alleries, 396 Fiith Ave., through Feb. 14 
Gino Perera shows a group of some thirty 
SIX Italian and \merican landscapes 
painted with much feeling and individuality 
“Indian Summer Day, Catskills,” wit! ood 
distance and atmospheric quality, 
the most attractive of his work early 
Morning in the Highlands” is a picturesque 
rendition of a North Italian subject, “Via 
Crucis” 1s an impressive work, show 
processiol ol robe d rures and an avelhue 
vordered by cypresses; it is agreable in 
color and interesting in composition, “Twi 
heht,” “Venetian Door,” “Evenine-Bass 
River,” and “Summer Clouds” are some of 
the most appealing subjects 

Dante Rice of Rome strikes an individual 
note in his preacntments of XVII century 
Ron 1 hountam na Italiat lands ipes, in 
watercolor, tempera and pastel Moon 
heht in the Vatican Gardens,” is an im- 
pr e work Sacred Forest,” “Pantheon’s 
Fountain,” Dorie Column,” Musical Foun- 
tain,” “Old Zigane,” “Papacqua” and “The 
\miene” are some of the subjects, which he 
has chosen with rare good taste Chere are 
ilso a number of monotypes and etchings 
‘vy this artist. 


Old Costumes at Colony Club. 

In the Assembly Room of the 
Colony Club on Madison Ave., an exhibi 
tion of fashions from 1776 to 1914 has been 
recently closed. Fascinating indeed were the 
clothes worn in the days of our great grand 
mothers, and unique in its way was the dis- 
play, as the dresses were all worn by the 
ancestors of the people who today are 
prominent in social Metropolitan life. 

The costumes of Washington’s and La- 
fayette’s day have been preserved as heir- 
looms, but why those should have been 
stored away, it is difficult to say, and yet, 
in their way, they are quite as instructive 
as the earlier ones, and equally amusing 

One of the most interesting exhibits was a 
beautiful white satin dress worn at a “Wed- 
ding Contract” ceremony in Paris in 1880, 
the first dress made with by sleeves and un- 
draped full shirt. The silk was especially 
woven in Lyons, and Worth himself saw 
it put on. Historically, perhaps, the two 
India muslin dresses, made in 1790 for the 
wife of Sir Joshua Reynolds’ nephew, one 
of the first judges of India, might rank first; 
their state of preservation is quite remark- 
able. Extraordinary in its freshness was the 
pale blue satin dress, worn by Caroline Bay- 
ard of Princeton at a ball given in Phila. 
to Gen. Lafayette in 1824. This dress was 
loaned, with many others, by Mrs. Archi- 
bald Alexander. The blue and scarlet velvet 
court suit, worn by Mrs. Edward Willing 
at the court of Napoleon III, loaned by 
Mrs. Astor, was unique in its way, as was 
the entire wedding outfit of Mr. Delano 
worn at his wedding to Miss Astor. 

\nd so on down the list until one came 
to the 1914 gown of pink satin brocade, 
loaned by Bendel 

The old prints were entertaining, 
particularly two entitled “La Mode,” with 
the date 1829, and one called “Waltzing,” 
done in 1815, in which the step looked far 
more 
of the much abused tango of today. It was 
an exhibition well worth seeing and much 
credit is due the women who arranged it. 


most 


Watercolors by Weir. 

J. Alden Weir has a large way of looking 
at things and a frank way of setting down 
what he has seen. He rarely fails to be in- 
teresting though he does not always carry 
things technically as far as he is able, vigor- 
ous as his work ts. He is now showing some 


Women’s] 


of his recent work in watercolors at the Mon- 
tross Gallery, 550 5th Ave., until Feb. 18, most 
of the el date examples having as sub- 
jects scenes along the River Itchen, near 
Winchester, England, with a few gathered 
near New London, Conn. 
Among the English scenes are 
Castle,” “Salisbury,” “Near 
“Mill on the Itchen,” 


“Wolvesly 
Abbots Worth,” 
“Izaak Walton’s 


Pool,” “St. Catherine’s Hill,” “River Gate 
on Itchen,” “Avington Meadows,” “Hamp- 
shire Meadows” and “A Famous Chalk 


Stream.” Among the \merican scenes are 
“New London Wharf,” “Across the River 
from Groton,” “Fishing Boats,” “Old Dock” 
and “River Thames.” 


Modern Comber: Art at Arts Club. 


International exhibition 
Armory last 


since the 


held at the 69th Regiment 


Winter, has New York seen anything in 
the Way ot ~ sms” to equal the “\lodern 
exhibition” now on at the National Arts 
Club. through Feb. 28. All of the \meri- 
can “extremists” are here in full arrary. The 
walls present a riot oft color, some of it 
veautitul, and many of the works are strong. 


Ihe display can scarcely be called har- 
monious, as there is much inequality in the 
selection of the pictures. Marion H. 
Beckett, however, evidences talent and in- 
lividuality in her four portraits, Arthur G. 
Dove with three of his “symbolical” sub- 
jects with their rhythmic lines, disks and 
circles, is interesting, Samuel Halpert shows 


four of his Cezannesque landscapes and still 
lites, Marsden Hartley, painter of “emo- 
tions” is here, and Rockwell Kent shows 

un his “Mother and her Sons,” A. L. 
Kroll has a group of landscapes and flower 
pieces, George Luks is represented by four 
strong examples, Gus Mager, John Marin, 
\. Walkowitz, and Edward Kramer vie 
with each other in their presentments of 


dreams, raptures, storms and nightmares, 
Maurice Pre ndergast, IK ¢ ne th Hays Miller, 
Henry P \1¢ Fee, J S McPherson, Kath- 
leen MckEnery and William Zorach are in- 
teresting to study and Andrew Dasburg in 
his offerings to Mable Dodge is amusing 
The VPastellists annual exhibition is held 


in the same galleries. The exhibitors are A. 


B. Davies, F \. Kramer, Jerome Myers, 
Leon Dabo, Elmer Macrae, Childe Hassam, 
\nne Goldthwaite, Walt Kuhn, J. Alden 
Weir » Halpert, Walter Pach, Joseph 
Stella, Leo Mielziner, Juliet Thopmson, 


\Irs. C. R. Lamb and others 





Ernest Lawson at Daniel Gallery. 


Ernest Lawson, that able painter of sun- 
light and air, is holding an exhibition of 


eighteen works at the Daniel Gallery, 2 
West 47 St., through Feb. 17. The majority 
of the canvases are recent and all surpass 


anything he has ever shown in a “one 
man’ exhibition. An unusually individual ex- 
ample is “Old Tulip Tree” an appealing sub- 


;ject, truthfully and faithfully rendered, with 


ling Elizabeth 


exaggerated and intricate than those} 


| feeling. 


clear air, good distance and beauty of color, 
“Ship Canal” showing a distant village, with 
marshes in the foreground and a group of 
boys swimming, is full of life and move- 
ment. “Spuyten Duyvill Hill” is also a 
vital work, “Washington Heights” is a first 
rate Winter scene. “Bathing Beach—Roton 
Point” shows action and “Squatters Hut” is 
an interesting composition ably rendered. 





Lepere Etchings at Keppel’s. 


\ truly delightful workman is Auguste 
Lepére, an exhibition of whose etchings is 


now on view at the Keppel Gallery, 4 East 
Thirty-ninth St., to remain to the end of 
the month. For the highly interesting col- 
lection of 92 landscape and architectural 
plates there has been prepared one of the 
informative catalogs which have always been 
a feature of the gallery. For this Mr. David 
Keppel has provided a few apt words of in- 
troduction, touching on the charm of the 
etchers’ work as well as its unexpectedness 
and what some call its absurdities. To many 
of the examples in the catalog have been 
added quotations from various critics includ- 
Luther Cary. She furnishes 
also a nicely illustrated little monograph on 
the artist, who built his art on the solid 
ground of proficiency in the noble and al- 
most lost art of the engraver on wood. 





Young Painters at MacDowell Club. 

Another exhibition by a group of younger 
painters occupies the MacDowell Club Gal- 
lery, 108 West 55 St., through Feb. 15. The 
majority of the works are examples of 
ultra-modern art. There are a number of 
serious and clever canvases in the show. 
\. Altenburg. recently returned from a 
long stay in Paris, has some twelve attrac- 
tive examples, good in color and poetic in 
Of J. Alger’s five specimens, “Sun- 
light and Shade” is the best, with good dis- 
tance and clear air. Emile Senn’s figure 
studies are well modeled and colorful, Leon 
Wolf has some strong landscapes, well bal- 
anced and with good proportions. C. E. 
Scovil’s four examples are lovely in color 

(Continued on page 9.) 
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AMERICAN 


ART NEWS. 








CHICAGO. 


The annual exhibition of works by artists 
of Chicago and vicinity opened with a re- 


ception at the Art Institut Puesday 
afternoon which was followed by the annual 
dinner tendered the artists by the Art In- 
stitute and the Municipal Art League. There 
are over 40 paintings and sculptures, which 
represent many familiar names and some 
new ones. The galleries are attractive, and 
the standard of the show is a high one. At 
the same time a choice collection of water- 
colors, by Charles John Collings, English 
Contemporary painter, was shown. Both ex 
hibitions will run to March 1 

A lecture by A. T. Van Laer, on “Ameri- 


can Painters” was give Puesday in Fuller- 
ton Hall The new State Art Commission 
has been appointed and now reads as fol 
lows: Lorado Tait, Ralph Clarkson, Fred 


Clay Bartlett, John D. York and Martin 
Roche. Louis QO. Grithth placed an exhibi- 
tion of paintings at the Artists’ Guild, 
which runs to F« 14, in which the pilgrim- 
ages to Browne County, Texas and other. 
attractive places are well featured. Mr. Grit- 
fith is one of the younger men, whose work 
is always admired. 

The Rembrandt etching exhibition has 
been succeeded by one of a hundred plates 
by Lepere and Legros at the Roullier print 
rooms, which are a delight to collectors. 
This well known house enjoys a representa- 
tive clientele which responds most readily to 
the valuable and choice displays which grace 
the galleries. Moulton and Ricketts are dis- 
playing examples of representative American 
artists; Anderson's galleries show a collec- 
tion of early oils and watercolors by Con- 
stable. Reinhardt, after an interesting ex- 
hibit of sculptures by the youthful Fagg, 
shows a group of oils by Gardner Symons, 
and Thurber pictures by Mazzanvitch. 

Nellie V. Walker the sculptor has gone 
to Paris to study for three years; Harriet 
Blackstone leaves for New York City, after 
finishing several commissions throughout 
the State, to paint various portraits, among 
them one of the granddaughter of Juc ge 
Scott, Miss Margaret Truesdale. Che ex- 
hibit of the works of the late Peter Gross, 
an American artist but long a resident ot 
Paris, now on at Marshall Field & Co. gal- 
lery has a tragic interest as the artist, while 
here superintending the display, died sud- 
denly at his hotel. 

James William Pattison is to give a 
course of lectures at the Art Institute on 
the “Applied Arts,” metals, textiles, porce- 
lain, pottery, embroidery and lace, using 
the rare collections in cabinets and trom 
swinging frames as illustrations. 

The Ferguson fund for sculptures for the 
city amounts to $1,100,000 and a monument, 
commemorative of the admission of Illin- 
ois to the Union in 1818, by Henry Bacon, 
to be erected on the West Side, is under 


consideration. An interesting collection of 
artists’ autographs and autograph letters 
was presented to the Institute. It contains 


many repre sentatives names. 

The Women’s Clubs have announced a 
series of receptions to Chicago artists dur- 
ing the progress of their annual exhibition. 
This movement, inaugurated a number ot 
years ago culminated in the awarding ot 
prizes, the purchase of pictures for the 
womens’ club rooms and many other pleas- 
ant features. 

Giselle D’Unger. 





ST. LOUIS. 

At the City Art Museum a special exhibi- 
tion of Architectural, Sculptural and Dec- 
orative Design, shown in drawings, paint- 
ings and photographs selected by the \rchi- 
tectural League and assembled into a travel- 
ing collection by the American Federation 
of Arts, shown in four galleries, has just 
closed. 

From the exhibition held December last 
of “Contemporary Spanish Art,” the Mu- 
seum secured “Castilian Peasant,” by 
Eduard Chicarro, a pupil of Madrid Fine 
Arts School, of Manuel Dominguez and 
later of Sorolla, for its permanent collection. 
Another acquisition is a collection of twenty 
wood engravings by Henry Wolf. Wood en- 
gravings by Timothy Cole acquired in De- 
cember are: “Jacqueline de Cordes,” after 
Reubens; “The Avenue,” after Hobbema, 
and “The Madonna of the Goldfinch,” after 
Raphael. 

Twenty-six Panama _ Lithographs by 
Joseph Pennell are now owned by 
the Museum. Additions in the months of 
October and December in the Print De- 
partment are quite a large collection by 
Whistler, Kruell, Thomas Johnson, Drevet, 
Nanteuil, Callot, Thomas Cole, Cornelius 
Visscher, Van Dyck, Van Ostade, Morin, 
etc., etc. 

The Ives Memorial was unveiled last Sun- 
day by the Ives Memorial Committee. The 
program consisted of a short opening ad- 
dress by Prof. Holmes Smith, Acting Chair- 
man of the Ives Memoriai Committee; an 
address by Lorado Taft; the unveiling by 
Miss Callie Ives and the closing address of 
acceptance. 





BALTIMORE. 

The Charcoal Club’s annual exhibition of 
Contemporary American Art, to open at 
the Peabody Gallery Feb. 9, promises to be 
strong, the list of exhibitors this year being 
particularly representative. 

Childe Hassam who was to have served 
on the Jury was forced to withdraw his 
name on account of a change in his plans 
that took him to San Francisco, where he 1s 
to complete arrangements for placing the 
decorative paintings at the Exposition, 


earlier than he had intended. His place 
will be taken by George Bellows Lhe 
other members of the Jury are Edward 
Redtield and Robert Henri The three 
men will meet here to judge the pictures 

Feb. 2, and while here will be the guests 


; 


( othicials of the Charcoal Club at a 
luncheon in the University Club. 

\ collection of recent sculpture by Balti- 
more men will be shown in connection with 
the paintings. Among these will be a 
beautiful new fountain, “Boy With Frog,” 
by Edward Berge. 

Faris C. Pitt, the local dealer, is showing 
at his rooms on North Charles Street, a 
“Santa Maria della Salute,” by Guardi. This 
is an importannt canvas, exquisite in tone 
and composition. It came from a _ Lon- 
don collection. Other notable canvases 
recently acquired by Mr. Pitt are a large 
portrait of Mlle Vallayer by Viges le 
Brun, and Nattier’s Duchess of Manchester, 
both good examples. 


NOTES OF AMERICAN CITIES. 
Philadelphia. 


The 109th annual exhibition of the la 
\cademy opens tomorrow. The _ private 
view and the reception will come tonight 

The Fellowship of the Pa. Academy an- 
nounces a series of exhibitions for 1914 
over a circuit including cities other than 
Philadelphia. Works for exhibition must 
be entered on or before Feb. 2, and 
the selected pictures will be divided into 
three or four groups, some to circulate in 
the local public schools, and others to go 
out on the road. At the end of the season 
all the pictures will be shown here. 

Henry Rankin Poore, entertained the 
members of the Boston Art Club at their 
rooms last week with an interesting lecture 
on “Art and the Layman.” 

It is interesting to know that among the 
\merican Artists in the Latin Quarter, 
Paris, whose pictures have been accepted 
for the coming Academy display, are Max 
Bohm, Mrs. Katherine Watkins, John 
Noble, George Oberteuffer, Roy Brown, 
Harry Lackman, Lionel Warden and A. G. 
Warshawsky. 

New Orleans. 

The Delgado Art Museum announces the 
purchase of “The Oncoming Wave,” by 
Frederick J. Waugh, an excellent example. 

\n exhibition of a number of etchings 
and drawings by the late Augustus Koopman 
is now on at the Museum. This artist visited 
here last Winter, after having shown a 
number of his own paintings at the 
museum. His etchings have the same vigor, 
strength and artistic merit possessed by his 
paintings. 

The Art Association has fixed Feb. 16 as 
the date for the opening of this year’s work 
by local artists. 

‘It is proposed to show also a number 
of works by G. H. Clements, an artist who 
has achieved renown in America and Eu- 
rope, and who at one time lived here. 


Milwaukee. 

The last exhibition of the Milwaukee Art 
Society, consisting of paintings by Philip 
Little and etchings by Emil H. Reich, re- 
sulted in the sale of four of the former and 
fifteen of the latter. Several of the friends 
of the Society purchased Mr. Little’s 
“Awakening of Dawn,” and presented it to 
the Museum for its permanent collection. 

The February exhibition of the Milwaukee 
Art Society includes some 36 oils by Oliver 
Dennet Grover, who has recently returned 
from Italy, and game bird watercolors by 
Frank Benson. 


Indianapolis. 

The exhibition of the Society of Western 
\rtists opened this week at the John Her- 
ron Institute. 

There is an exhibition of T. C. Steele’s 
latest work at the H. Lieber Co. gallery, 
together with two interesting portraits by 
Wayman Adams and some crayon land- 
scapes by Otto Stark. 


Ft. Worth (Texas). 

The fifth annual exhibition of pictures 
by American artists closed last week at the 
Carnegie Library. Some 45 oils, by such 
well-known men as Henri, Bellows, Alden 
Weir and Paul Dougherty, were shown. 


Providence (R. I.) 
An exhibition of oils by Theodore Wen- 
dell is on at the Rhode Island School of 
Design, to Feb. 15. 


FORGED PAINTINGS. 
Prof. A. P. Laurie, of Edinburgh, has dis- 
covered a way to detect forged paintings 
by means of minute studies and photographs 


ot pigment and brushwork. In a letter to 
the N. Y. “Times,” he says: 
“IT have been able vy the st vy of me ims, to 
get a considerable nt I mation on various 
ediums sea oO the brite a | ave devised meth 
ls of identificatior lt is possible by these means 
la ing 1 € Ot cases approxi! lately to date a 
vork of art, and it is quite easy to decide whether 
here is bee ‘ tit vhether it is a modern 
ger) \ careful croscopical examination of the 
~ lace, combi with tests of the pigments and 
ediums, e1 es one to say definitely whether one 
s dealing wit i genuine old picture or with a mod 
ern imitatior 








Microphotograph of cow by Paul Potter, 
in National Gallery 


“| felt, however, that something more was required 

enalyle one to decide with certainty not only the 
late but also the authorship of a picture, and I have 
been engaged in examining pictures through specially 
construct nagnifying glasses, which gave interest- 
ing revelations of the brushwork of the artist. 
therefore determined to try whether it were not pos 
ible to obtain microphotographs of small portions of 
a picture vith a view to recording the peculiarities 

f the hwork It is unnecessary here to describe 
the ny technical difficulties which had to be over- 
come In the end I have succeeded in obtaining 
direct enlargements on to the negative of small por 
tior { pictures, which bring out clearly every 
stroke of the brush by which the paint has been 
laid or Comparison of such photographs at once 
eveak that I had here a very powerful weapon for 
de« ng o was the real author of a picture. Every 
cont seur is accustomed to use a lens, but the ad- 
vantage of this method is that the characteristic 
touche ire ecorded in a_ series of photographs, 
which can be compared together side by side, with 
a view to coming to a judgment as to the author 
ship of a picture rhe method, however, is not 
universally applicable, as there are schools of paint 
ing in which the artist has deliberately concealed his 
brushwork under a smooth finish ‘ 

“For painters of the seventeenth and eighteenth 
centuries the method is undoubtedly a very powerful 
one, and enables one to come to very definite con 
clusions It must not be supposed, however, that 


at Is necessary is to photograph a portion of a 
picture with the special apparatus which I have de 


| vised rhe picture must be examined from every 
point of view--the surface carefully studied through 
a microscope, and the pigments identified as far as 
possible; microphotographs taken from properly se- 
lected portions, and compared with microphoto 
graphs of portions of pictures by the sunnosed pain- 
ter and his contemporaries—and these again must be 
selected with judgment and care. Nor can the art 
expert be dispensed with His opinion is of the 


greatest value in the probable authorship of a pic- 


ture It is then that this method is to be applied 
with a view to putting his conclusions to a severe 
test, or, as so often happens when the art experts 
disagree, in deciding whi of them is right. 








Microphotograph of head by Teniers, in Na- 
tional Gallery. 


hotographs have sl! wr ery clearly what a 


“My \ 
narked individuality is to be found in the brush 
work of a great painter, and how throughout his 
career, although his brushwork develops, yet certain 
characteristics remain There are also schools ot 
brushwork in which there is a certain general simi 
larity: and I find, as my collection of photographs 
increases, fresh points of interest constantly arising, 
while already I have been able to settle some dis 
puted nroints both in connection with public and pri- 
vate collections 

‘In conclusion, I am quite satisfied that before a 
high price is paid for a supposed old master, unless 
it has an undoubted pedigree, it should be subjected 
to these exhaustive scientific tests, in order to con 


p 


firm or to efute the conclusions of the art expert. 
‘A. P. LAURIE, M. A., D. Sc., 
Principal of the Heriot-Watt College, Edinburgh, 





OBITUARY. 
Augustus Koopman. 

\dvices from Etaples, France, announce 
the death there of Augustus Koopman, the 
widely known American painter and etcher, 
Feb. 2, following a prolonged illness from 
paralysis. Mr. Koopman was born in Char- 
lotte, N. C., in 1869, and studied at the 
Penna. Academy and later at the Ecole Na- 
tionale, Paris, in which city he spent the 
greater part of his life, teaching and ex- 
hibiting. He is represented at the N. Y. 
brary, Brooklyn Institute, the Washing- 
ton Congressional Library, and the Phila. 
Art Club, the St. Louis, St. Paul and De- 
troit art museums, 


George W. Sheldon. 

G., W. Sheldon, author of many books on 
\merican art and artists, died at his home 
in Summit, N. J., on Jan. 28, his seventieth 
birthday. Besides his works on American 
art, Mr. Sheldon was for many vears art 
editor of the N. ,£ “Eve. Post,” and later of 
the N. Y. “Coml. Advertiser.” 

John H. F. Bacon, 

John H. F. Bacon, the English artist, 
died in London Jan. 24, age 47. He painted 
the coronation pictures of Kings Edward and 
George, and was engaged on a large picture 
of King George and Queen Mary at Guild- 
hall, the day after their coronation. 

Edward Wassermann. 

Edward Wassermann, a well-known bro- 
ker and art collector, died Sunday last at 
his N. Y. residence, aged 55, ‘ 

He was born in San Francisco went 
to Germany and was graduated from Hei- 
delberg in 1880. Soon after after his re- 
turn he entered the banking business here. 
He collected chiefly modern foreign pictures 
and Oriental porcelains. 

Charles Edmund Dana. 


Charles Edmund Dana, artist and art 
critic, died Monday last at his home in 
Phila. 

Prof. Dana was born in Wilkesbarre 1843. 
He was graduated from Union College in 
1865, then studied under Luminais in Paris, 
jand architecture at the Royal Academies at 
| Dresden and Munich. After his return he 


;|Was assistant engineer on the Pa. Railroad 


for eight years, then professor of art at the 
University of Pa., 1893-1904, and a lecturer 
\there since that year. 

| Among his writings is a four-volume work 
}on “Glimpses of English History.” He was 
| Mrs. William Morris. 

| Through the death of Mrs. William Mor- 
|ris, aged 74, in London last week, there now 
jremains only one survivor, Lady Burne- 
| Jones, of a famous trio of women, of whom 
| Mrs. Rossetti was the third, associated with 
|that remarkable group which half a century 
ago gave new life to English art. 

Mrs. Morris was one of the most beautiful 
women of her day, and her features were 
|limned many times by Dante Gabriel Ros- 
setti. The poet-artist’s portraits of her are 
said to have been strictly true likenesses. 

Eugene Frank. 

Eugene Frank, who was born in Ger- 
many, one of the best-known artists in 
southern California, recently died at his 
home in Glendale after a prolonged illness, 
aged 68. He went to California eight years 
ago from Wilkes-Barre, Pa., settled in Glen- 
dale and established two art galleries, which 
he opened to the public. His pictures, which 
include portraits and outdoor scenes, are 
numerous. He is survived by a widow, a 
son and daughter. 

Florence Howard. 

Miss Florence Howard, a New York art- 
ist, who left her Washington Sq. studio 
six years ago in search of health at Colo- 
rado Springs, died there Jan. 10. 

Wilhelm Hasemann. 

The death is announced from Gutach, 
Germany, of Professor Wilhelm Hasemann, 
noted for his pictures of scenery in the 
Black Forest. He studied under Professor 
Gussow at the Berlin and Weimar Art Acad- 
emies and was especially active in move- 
ments for popularizing art. 

Charles Wiener. 

M. Charles Wiener, retired Minister Plen- 
ipotentiary, died on Dec. 9 on his way to 
Rio de Janeiro. He had been an energetic 
explorer of the country of the Incas, pub- 


| lishing the results of his travels in the form 


of a work on Peru and Bolivia and bring- 
ing home a large collection of objects illus- 
trating the history and customs of those 
countries. 

Armand Boetzel. 

Armand Boetzel, who died recently in 
Paris, acquired reputation for his portrait 
of Léon Gambetta. 

M. Hyérdake. 

Advices from Paris record the death of 
the well-known Norwegian painter, Hyer- 
dake, a frequent exhibitor at the old Salon. 
He was awarded a gold medal at the Univer- 
sal exhibition of 1889, and exhibited two 
canvases at the last Salon, representing 
Parisian scenes. He was a pupil of Bonnat 
and Boecklin. 
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The old and beautiful tapestries andj design and rich in color, the 
. Id , é regs red Louis XIV Verdure representing a | 
the Salon Bee OF OM tapestry ever Carrying a Wild Duck,” another of Verd 
furniture, reproduced on this page, are’ of the same period, two goats in a la 
= oe Pas*; | 
to be placed on exhibition, with hiteen: scape, still three more Au eT : erdi 
other tapestries—Aubusson, Lrussels, the same period, a middle X — 


’ ‘ " . A Roval \ubusson ce signed by 
and Renaissance of the XV-NVITE cen unique Verdure Flemish, end of XVI « 
turics—at the 


\merican Art Galleries,| tury, a “Garden of Birds and Animals,” 
No. 6 East 23 St., on Thursday morn-| XVIII century Brussels Verdure, 
ing Feb. 12, where they will be sold at. Mien ae ae i agg pt Be Dies 
auction on Tuesday afternoon, Feb. 17,| . fjon and Tiger.” and an early. 


at 4 $5 o’clock. tury Renaissance, an old Flanders Verda 
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FLEMISH XVIII CENTURY TAPESTR \ 
In ¢ KF. \Wilhamson Sale at American Art Galleries, Feb. 1 


The tapestries and furniture are the! All these weaves are splendidly conser 
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FOREIGN ART NOTES 


Brunner’s Fabritiuses. 
Charles Brunner has recently acquired 
three remarkable works by Barent Fabritius, 


now atl his ral cries 1] ue Koval painted 


or the Chapter House of the great church 
it Leyden Holland These had remained 
n their original places, until bought by the 
| person fron om Mr. Brunner secured 


hem, about 1856. : 
( Parables of 
“Lie Wicked Rich 


d the Publican,” 


1 lie ict es represent t 


“The Prodigal 
Man” and “The Pharisee a: 


Son, 


are long panels respectively 0.945 m. high 
iy 2m. 86 lon 0.945 h. by 2 m. 85 1, and 
the same and are beautifully conserved while 
tl rst is signed and dated 1660. 


ic 

Mr. Brunner has prepared a most in 
teresting and handsome brochure on the 
works, with admirable half t e repr 

ductions, which can be scen at the \ 


ed,| New Othce. 


; “aay zs aie ; 
property of Mr. C. Ff. Williamson, an, and will eam contested, It cidom Coming European Auctions. 
American long resident in Paris, and} that such a coll wicaves 2 ee \ collection of drawings by old master 
whose establishment at No. 99 Rue mee - hy polo \ ' val ; belonging to Arnold Otto Meyer II, of 

y . : ; oO oO 5 S n ub n tap- - : 
Neuve des l’etits ¢ hamps, is renowned : le Set OF Ss . - ; WF Hamburg, will be sold on Mar. 20 by C. G 

. . estry covered urniture, aly ot carved & ne = . ss : Indes o rinal 

for the choicest of old weaves and art \ocq consists of a sofa and six armchairs, DOCTMe® Of Leipzig. It include rigina 
hh . exedecetsatcgt hele a See | drawings by Rembrandt, Averkamp, Burgk 
objects, The tapestry bordered in red, with vari- mair, Leyden, Goyen, Ostade and others. 

It is difficult to single out any one, or} colored sprays, has several decorative MO-! 44’, collection of drawines by Fuesslvs 
even more of these rarely fine examples of| tives designs and compositions in character-| On the following day, the collection of 
the early French and Belgian tapestry| istic festive coloring, on a soft white gray 


makers, for all have especial charm. The| ground. On the back of the sofa, curt 
most important, perhaps, are the XVIII| children in bright costumes are playing w 
century Flemish piece, representing the} birds and otherwise amusing themsel 
“Marriage of Psyche and Love in the pres-| On the seat hounds are chasing a deer, 
ence of Jupiter, Juno and Venus,” 11 feet} with luxuriant floral displays which app 
high by 11 feet, 9 inches wide, charming in! on all sides as frame or border 



































woodcuts belonging to Arnold Otto Meyer 
‘STII, will be offered by the same firm. It 
ith includes specimens of works by Richter, 
“*: | Menzel, Schwind, Schnorr, Rethel and othe 
“'! German artists. From Mar. 30-Apr. 4, Ams 
Car jer & Ruthardt, of Berlin, will offer the 
collection of Director Lowe, of Berlin 
comprising original graphic works by mod 
ern artists. This collection is said to be 
specially rich in Daumiers. Towards the 
close of the season, from May 25 to 29, the 
same Berlin auctioneers will offer a valu 
able collection of copper-plate engravings, 
etchings and woodcuts, from the collections 
of O. von Zur Miuhlen, of St. Petersburg, 
and Count Strogonoff, of Rome. The spec 
imens range from the 15th to the 19th cen 
turies, including works by Durer, 
and Schongauer. 


Rembrandt 


Art Authorities Honored. 





On the oceasion of the celebratior 
Kaiser Wilhelm’s§ fiftv-fifth birt day, Dr 
Wilhelm Bode, director of the Prussian 


] 
toyal Museums in Berlin was raised to the 
rank of the hereditary nobility as a reward 
for his obtaining the Van der Goes master- 
piece from Spain Dr. Max Friedlander, 
Director of the Kaiser Friedrich Museum, 
who assisted in the purchase of the picture 
] +4) 


- os 
was decorated with the Order of the Crow1 


German and Dutch Cities. 
In June next there will be held at th 
Residence Castle of Darmstadt, an exhibi 
tion of German art from 1650 to 1800. thus 


covering the pe riod from the close of the 


e 





Thirty Years’ War, to the time of Napo- 
leon. Some 150 leading German and other 


European experts are co-operating in the 
preparations—royal, princely and private 
collections contributing their most famous 





LOUIS XV SALON FURNITURE IN 
BUSSON TAPESTRY 
Williamson Sale at 


EARLY XVIII CENTURY A 
AND CARVED GILT WOOD 


\merican Art Galleries, Feb, 17. 


In C. F. 


examples \mong the contributors will be 
_ the Emperor of Austria, and the exhibition 
U- will cover the entire field of north and mid- 

dle German, Bavarian, Austrian and Swiss 

painting during the period in question. 


\ monument to the brothers Van Eyck 
was recently inaugurated by King Albert 
of Belgium in the presence of various am- 
massadors 9 and representatives of foreign 
monument is the work of 
the sculptor Georges Verbank and the ar- 
chitect, Valentin Vaerwyck. It represents 
Hubert and Jan Van Eyck sitting on a 
throne, receiving the homage of the people. 
Men, women and children, with garlands of 
flowers are mounting the steps Hubert is 
texts from a bible, with pencil and 


academies The 


seeking 


palette, as his feet. While the younger 
brother is giving the finishing touch to one 
of his masterpieces. Both painters are in 
the costume of their period, whiie the ad- 
mirit crowd is in modern attire. Che 


1 


pedestal is ornamented with the art 


e nations whose representatives took part 


Ss oft 


Municipal Museum, Dr. C, 
Hofste De Groot recently exhibited four- 
teen pictures trom his collection These in- 
portraits by Rembrandt; a land- 
Hercules Seghers; two. studies 
of heads by Karel Fabritius, and the only 
vork extant of Heinsan Dollaert, pupil of 
Rembrandt 

Dr. Anton Meyer, of Berlin, husband of 
the well-known Lucie H6flich, has 
been appointed director of the Grand Ducal 
Museum and also of the Art Museum at 
Weimar. 

Elsewhere on the Continent. 


actress, 


The Miethke Gallery, of Vienna, has un- 
dertaken the artistic direction of the new 
\rt Hall at Carlsbad, and will organize a 
series of exhibitions there. 

During the last couple of years the Ber- 
lin Royal Museum have acquired a number 
of specimens of old Christian art, including 
a table with the typical representations of 
the winged fowl and fish. 

The new Pinakothek, Munich, now pos- 

high-class modern gallery in which 
the development of modern painting since 
the end of the 18th century can be studied. 
lhe chief features are the Menzel collec- 
tion, the South German impressionist 
and the foreign gathering in which 
are works of Constable and other English 


rtists. 


sesses a 


1 
WOrTrkKS, 


‘ 

The Society of Friends of Art 
brucken which, in 1913, organized a_ suc- 
cessful exhibition of Ditisseldorf and Karls- 
ruhe works, will show in May, 1914, a col- 
lection of Munich art which will include 
pictorial, plastic and graphic examples. 
Herr Carl Felber of Dachau has charge of 
the gathering of the collection. 

It is officially announced that in 1915, 
there will be held at Riga an important ex- 
hibition to which foreign exhibits will be 
admissible. As the German Exhibition 
Committee has approved of this, the par- 
ticipation on a large scale of German art- 
ists is anticipated. 


Saar- 


By order of the Italian General Director 
of Fine Arts, Lorenzo Cecconi, the painter, 
has undertaken the thorough cleaning and 
restoration of part of the frescoes of Fra 
\ngelico and Luca Signorelli in the cathe- 
dral of Orvieto. 

The Bremen Hall of Art, in addition to 
other works, has lately acquired a large fe- 


| male torso by Professor Bernard Hoetger. 
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COLLECTOR’S 


Photographs of pictures, furniture 
their owners desire information, as to 


DEPARTMENT 


and art objects of all kinds on which 
history, originality or value, through 


correspondence which their reproduction may educe—may be sent to the 
ART NEWS office, addressed to above department, with notice, letter or docu- 
ments, relating to the same, and will be reproduced for a nominal fee, to cover 


cost of reproduction. 


EXHIBITIONS NOW ON. 


(Continued from page 6) 


and vibrate with life \mong 
“Winter” is an excellent work. The 
exhibitors are, Morgan Stinemetz, 
Dirks, Arthur Freund, and 
Meltzer. 


them 
other 
Rudolph 
Charlotte R. 


at 





Etchings by Muirhead Bone. 

While the etched work of the Scotchman, 
Muirhead Bone is not well known here, as 
he prints only some thirty-live impressions 
non-steel faced plates, and his con- 
sequently small output is quickly absorbed 
in Great Britain, certain American collect- 
ors have secured specimens ot it abroad and 
the 


Irom 


artist's reputation is growing here every 
year. That it deserves recognition the pres- 
ent display of some forty examples in a 
small gallery at Knoedler’s, proves. 

The artist is only 38 years old, ten years 
the junior of his fellow Scotch etcher D. Y. 
Cameron He graduated to the etching 
plate from an architect’s Atelier, and his 


early training is evidenced by his preference 
of architectural subjects, although he is a 
skillful landscape transcriber. He is an ad- 
mirable draughtsman, has a fine sense of pro- 











Reni (No. 


Attributed to Guido 


17) 


Attributed to Guido Reni. (No. 17) 
Editor AMERICAN ART NEws. 
Sir: 

1 own a painting, oi 
is a photograph, which 
of having you reproduce, 
certaining authentically 


which the 
last | am desirous 
in the hope of as- 
the name of the 


portion and composition, and his work is|artist. It is said to be a ruin of Francesco 
s« ‘ » 4 
characterized also by strength and sim-|Cenci castle, attributed to Guido Reni, 
plicity. Very truly, 
a ae ae 
The influence both of Cameron and Sey-|.. : : ; N. & &@. 

mour Haden is evident in his plates. N. ¥. City, Feb. 4, 1914. 

Harrington Mann’s Portraits. Marble Statue. (No. 15) 

It is as a painter of children that Har-| Editor American Art News. 

ring ston Mann is at his best. Charming is Cie. 
his “Master Atherton Messmore,” now in|’ The marble statue, reproduced i 
his exhibition at the Knoedler Galleries, tol past eons gl | : I. ncaa Mage ” dpm 
Feb. 14. Other child pictures are “Miss Flor- |‘ , . oa Some OF bet 
cure Waamer Daniele” "A Malescien Cll »}modern Italian school, and the sculptor, 

he rie rhe aeige ’ | Rossetti, had a gre: gue in R > : 
Miss Mary Elizabeth Messmore,” Master | 1.14 middle p Rob snag ph sethalbods py ae 
Seymour Knox,” and “Miss Marjorie Knox.” | eggs lie Seely, SS Wee 
The “Lady Gwendolen Churchill,” is nicely oie tee at the Say pore slaug oe at a sale at 
posed and other notable examples are “Mrs. | nderson’s of merican sculptures, done 
Eehel Knox.” “Miss Katherine Steele.” “ lin Italy by Powers and his fellows at that 
Little French Peasant” and “Mrs Farris | Period, sculpture of the period and school, 


Fahnestock.” 


Miniatures by M. W. Baxter. 


Martha Wheeler Baxter is showing a 
group of some twenty-four miniatures at| 
the Ehrich Galleries, 707 Fifth Ave., through 


Feb. 11. One of the most interesting of the 
oerene is a presentment of Mrs. 

Sage, a rarely good likeness, fresh in color 
and well modeled. There are several por- 
traits of children, in the execution of which 


the artist is especially happy. The Misses 
Marjorie and Mary Field, grandchildren of 
Mr. William D. Sloane are painted with 


much sympathy. 


“Miss Adelina Tower” is an interesting 
delineation of childish character, lovely in 
color. Other works which stand out promi- 


nently are a full-length presentment of 
Miss Jessie Robertson, and portraits of the 
Misses Ursula and Adela Griswold, Master 
Charles Brooker Cheney, Miss Virginia Rei- 
land and Mrs. Mary L. Baxter. 


Oils by Stoddard. 
Stoddard in his exhibition of some 
oils on at the Powell Gallery, 983 
Ave., through Feb. 17, shows a 
marked advance over any of his previous 
work. The works shown are pleasing in 
color, well drawn and are tastefully selected. 





Pte 
twenty 
Sixth 


“The Valley,” broadly treated, is rich in 
color and well composed. “Suave qui 
peut” has rhythmic movement and “Quest 


which contains several fig- 
ures, has great color charm. “The Morn- 
ing Song,” is a joyous high keyed work, 
interesting in composition, “Morning 
Shadows,” “The Laurel Hill,” “Evening” 
and “The Schoolmaster’s Path,” are also 
interesting examples. 


of the Spirits,” 





There are twenty-three of Pennell’s 
lithographs of the Panama Canal on} 
exhibition at the 3rooklyn Museum. 
They were shown in the art gallery of the | 


Museum immediately after their publication | 
in 1912, but have not been on view for some | 
months pending the organization of the 
new print rooms where all the print work 
of the Museum will be centralized hereafter. 





The Italian Government has acquired for 
$20,000 two pictures from the Crespi Gallery 
of Milan, which is to be sold at the Petit 
Gallery in Paris in June. One of them, 
“The Murder of the Bonaccolsi,” by Do- 
menico Morone, is being transferred to the 
Museo Dei Gonzaga; while the other, by 
the same painter, “Entry into Florence of 
King Charles VIII of France,” is going to 
yne of the Florentine galleries. 


Russell | 


|has fallen in value. | should say $500 would 


|be a fair price for the piece now. It prob- 
ably cost three times that sum. 

Sculpture. 
New York, 1914. 


Feb. 4, 





Raphael’s “Madonna Piccola” (No. 8) 
Editor Art News. 


Sir: 

The “Madonna Piccola” ascribed to 
Raphael and owned by a Philadelphia col- 
lector (AmERICAN Art News, Jan. 2, 1914) 


is one of the several known copies of the 
socalled “Petite Sainte Famille,” now in the 


Louvre. The example in the Louvre 
(measuring 15 x 12% inches) is on panel, 
and certainly not by MRaphael‘s hand 


(ascribed to Polidoro da 
Cavalcaselle, to Penni, by 
Girolamo Marchesi by Morelli. A _ very 
beautiful replica, of larger size and with a 
brilliant pedigree was formerly in the Rous- 
sel collection at Nanterre and was lately for 
sale in Paris for $100,000. It was generally 
believed to be identical with a “Madonna 
Piccola” mentioned in the early catalogs of 
the Gonzaga collection at Mantua. 

\ copy by Michelino was seen in the 
|XVII century by M. de Brienne; other 
|replicas have been quoted as in the London 


Caravaggio by 
Passavant and to 


| market (Passavant), in the George Morant 
collection (London), in the Schrenier col- 
lection (Dusseldorf), at Cologne (1840), 1n 


the Rey sale (Paris) and finally in the Lip- 
hart collection at Rathshof near Dorpat 
| (Russia). 

If “Piccola” will look 
picture perhaps he will be able to tell me 
if there is any mark or seal proving its 
jidentity with one of the examples quoted. 
Yours truly, 

Seymour de Ricci. 


at the back of his 


Jan. 27, 


1914. 





| Paris, 
| 


The Brera Carracci (No. 6). 
/E ditor AMERICAN ArT NEws. 
Sir: 

In answer to your correspondent R. W. 
(A. A. N., page 8, 20th Dec., 1913). The 
3rera picture of “( ‘hrist and the Samaritan,” 

Annibale Carracci, is very different from 
-. picture that you published. The com- 
position is richer in figures. 
right of the observer instead of the left, and 
has His right hand open on His breast, 
while He extends the 
tom of the picture. Behind, the Samaritan 
woman on the left, and around, other five 
figures, apostles and shepherds. 
picture is rectangular (2. 25 x 1.70), identical 
in measure with the adjacent painting (No. 





enclosed | 





Jesus is at the | 


left towards the bot-| 


And the | 


527) of Ludovico Carracci, “The 
Canaan before Jesus.” Both came in 1811 
from the Galleria Sampieri at Bologna, and 
the “Christ and the Samaritan,” now at 
Brera, is reproduced in the background of 
a picture, two portraits, by Netscher, in the 
Stadel collection at Frankfort (No. 218). 
\lfredo Melani. 
Milan, 


, 1914. 


Jan. 2 





Etchings and Art Objects 


at the 
Anderson Galleries 


A Magnificent Collection of the work of the 
Great Modern Etchers—Zora, Cameron, Legros, 
Haig, Buhot, Fitton, Brangwyn, Meryon, Haden, 
Whistler, Bracquemond, and others—is now on 
Public Exhibition, including etchings ea 
by Mrs. E. L. Whitney of pacer 4 Ky., and 
will be Sold by auction Tuesday and Wednesday 
Evenings, February 10th and I Ith. Many great 
rarities and superb impressions. 


Objects of Art 
A Collection of Old Dresden and Vienna 


Porcelain, Italian Brocades and Vestments, Sam- 
plers, Etched Crystal, Clocks, Mirrors, Bronzes, 
Pewter, Orient al Rugs, and Artistic Furniture, 
the property of Taylor Hatfield of New York. 
Also a Collection of Washington and Franklin 
Portraits in marble, bronze, terra cotta, glass, and 
biscuit. Will be Sold on the afternoons of Mon- 
day, Tuesday, and Wednesday, February 9th, 
10th and | Ith. 


Sales begin at 2:30 and 8:15 o'clock. 


logues on request. 


ANDERSON GALLERIES 


Madison Avenue at Fortieth Street, New York 


Cata- 








Woman of} 





| 


THE CARROLL GALLERY 
OF LONDON, ENGLAN 

10, GEORGE STREET, HANOVER SQUARE, + w. 

EXCLUSIVE REPRESENTATIONS FOR THE PRODUCTIONS OF 


CHARLES JOHN COLLINGS 
“Rank among the most remarkable achievements since the days 
of ed London Observer. 
“Probably the most exquisite things in London at this moment.’ 
Evening Standard. 
PLEASE ADDRESS ALL COMMUNICATIONS AS ABOVE 








WM. B. PATERSON 


Pictures 
OLD AND MODERN 


5 OLD BOND ST. LONDON 











THE PERSIAN ART GALLERIES, 


Lustred Pottery, Glasses, Bronzes, 
Miniatures INSS., Textiles, ete. 


THE RESULT OF RECENT EXPLORATION AND EXCAVATIONS 
IN PERSIA, MAY BE SEEN AT 


28 New Bond St. London W. 








NETHERLANDS 
GALLERY 
Pictures by the Ancient Dutch, Flemish 
and Early English Masters 


11A KING STREET, ST. JAMES’, 
(Two doors from Christie's) 


LONDON 




















Silo’sFifth Avenue 
— Art Galleries — 


SILO BUILDING, 546 FIFTH AVE. 
—At Forty-fifth Street, New York—— 


MR .JAMES P. SILO, Auctioneer 








A very Attractive Aggregate Collection 
OF 


Old and New Oil Paintings 


including excellent examples of 
the chief European Schools 
and of leading American Artists 


ALL PERTAINING TO VARIOUS IMPORT- 
ANT ESTATES AND PRIVATE HOLDINGS 








Sale sessions on Thursday and Friday evenings 
the 12th and 13th current—commencing at 8:15 
MR. SILO WILL CONDUCT THE SALE 


MM 


- GOUPIL AND CO., of PARIS 
58 WeEsT 45TH STREET 
beg to announce an Exhibition of 
Water Colors by 
JAMES MONTGOMERY FLAGG 
Jrom February 14th to 28th, 1914 


and respectfully request the honor of your visit, 








Reiza Khan Monif 


Antiquities, Direct Importa- 
tion from Persia of rare 
Faiences, Mss., Tiles, 
- —— Miniatures, etc. 


24 Rue Buffault 63 East 59th Street 
PARIS NEW YORK 














HILL TOLERTON 
THE PRINT ROOMS 


HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 


107 GRANT AVENUE SAN FRANCISCO 














R. GUTEKUNST 


Original Engravings and Etchings by 
Diirer, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, etc. 


10 Grafton St. Bonast. London, W. 











JI. CHENUE 
pecial Packing of 
FURNITURE, PICTURES, MARBLES 
AND WORKS OF ART 
10 Great St. Andrew Street Shaftesbury Avenue 
LONDON, ° 


Correspondent in Paris— 
P. CHENUE, & Rue dela Terrasse, 17¢e 














DOWDESWELL 
OLD PAINTINGS 
160 New Bond Street, London 








Daniel Gallery 


2 WEST 47th STREET 
MODERN PAINTINGS 






















Exhibitions of [Patesione 


POWELL ART GALLERY 
983 Sixth Avenue 
Bet. 55th & 56th Sts. NEW YORK CITY 


| Paintings Restored, Cleaned, Varnished and 
| Relined. — Ge PORTRAITS COPIED 


—— 














ETCHINGS & LITHOGRAPHS 


The Print Gallery 707 Fifth Ave. 
BROWN-ROBERTSON-COMPANY 
(with the Ehrich Galleries) 
Gallery open Friday Evenings 














BY PRIVATE TREATY 


Arthur Ruck. 


AGENT FOR THE PRIVATE 
SALE AND PURCHASE OF 
IMPORTANT PICTURES AND 
OTHER WORKS OF ART. 


14, Clifford Street, Bond Street, 
London, W. 











Arlington Art Galleries 
Selected Paintings 
by American Artists 
Art Objects American Pottery 

274 Madison Ave. Bet. 39th and 40th Sts. 























Louis Louis s Katz Art Gal Galleries 


103 West 74th Street 


American Paintings, Etchings, Mezzotints; Expert 


| Incorporated 











Restoring, Fine Framing; Rechwoed Pottery 
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P. & D. Colnaghi & Obach 


Publishers by Appointment 
to His Wajesty. 


(ESTABLISHED 1760). 








Dealers in Paintings, Drawings, 
Engravings and Etchings by 
Old and Modern Masters. 
Experts, Valuers and Publishers. 





144-145-146, NEW BOND ST.,, 
LONDON, W. 


CABLE ADDRESS 
COLNAGHI, LONDON. 


DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture,‘ Enamels, China, 
Fine Leather Goods, \ Etc. 





PARIS LONDON 














BEST HEADQUARTERS 


MODERN PAINTINGS 


OF THE 
DUSSELDORF SCHOOL 


EMIL CARROUX 


12 Alleestr. Dusseldorf 














LEVESQUE & CO. 


109 Faubourg St., Honore, Paris 
ANCIENT and MODERN PAINTINGS 








CHARLES VIGNIER 


34 Rue Laffitte, Paris 


ORIENTAL WORKS OF ART 








James Connell & Sons 


ORIGINAL ETCHINGS 


By Cameron, Affleck, Strauz, Walker, 
Synge, Baird, Bejot, Raeburn, Sparks, 
Maxwell, Hardie, Eyre, Etc. 


47 Old Bond Street, London 
and 31 Renfleld St., Glasgow 


C. & E. CANESSA 


Autique Works of Art 

















Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 
New York: 479 Fifth Ave. 


Dr. Jacob Hirsch 


PARIS 


364 Rue St. Honore 
(Place Vendome) 





MUNICH 


Germany 
Arcisstrasse, 17 
Cable Address, “Stater” 


NUMISMATICS, 
GREEK AND ROMAN 
ANTIQUITIES, 

Works of MEDIAEVAL 
“iD RENAISSANCE ART 














PRINTS—BOOKS—PICTURE AND OTHER ART SALES 


COMING ART AND BOOK AUCTIONS 
Matthews’ Picture Sale. 

A collection of ancient and modern oils, 
found by Mr. Nicholas M. Matthews ot 
Baltimore, will be sold by the American 
Art Association early this month. 


The paintings include Franz Snyder's 
‘Dogs Attacking a Stag,” formerly in the 
National Gallery Madrid, and later a 


wedding present to Jerome Boneparte; “St. 
Mark’s Square, by Canaletto; “Portrait,” by 
Ferdinand Bol; “Portrait of a Lady,” by 
Van de Neer; a Romney portrait, and “Lake 
\lbano,” by Richard Wilson and good ex 
amples by Inness, Moreland, 
Thomas Cole, Diaz, Thaulow, Thomas Sully 
and Berne-Bellecour. 


George 


\ collection of 17 XVI-XVIII century 
\ubusson, Brussels and Renaissance tapes 
ivries, and an early XVIII ntury tapestry 
covered Salon furniture set—all of unusual 
quality and beauty, owned by Mr. C. F. 


Williamson of Paris, and an important col 
lection of old Wedgwood, including the 
famous Hargreaves collection of Wedgwood 
medallions, owned by Mr. Horace Town- 
send, will be placed on exhibition at the 
American Art Galleries, No. 6 East 23 St. 
Thursday next, Feb. 12, and will be sold 
there at auction, Monday-Wednesday after- 
noons, Feb. 16-17 next. 

The sale of the finished oils and studies, 
left by J. G. Brown, the veteran painter of 
the newsboy, will take place at the Ameri 
can Art Galleries Monday-Tuesday even- 
ings next, Feb. 9-10 at 8:15 o'clock. 


Sale of Thackerayana. 

From Friday next, Feb. 13, there will be 
on exhibition at the Anderson Galleries, 
No. 15 East 40 St. the Thackerayana, form- 
ing Part Il of the Library of the late Major 
William H. Lambert, and which will be 
sold at auction in the Galleries Wednesday 
Friday evenings, Feb.25-27 next. The col- 
lection is very complete and varied and con- 
tains the love letters of the famous novelist 
and Mrs. Brookfield. 

\ collection of old Dresden and Vienna 
porcelains, brocades, rugs and artistic turn 


ture, owned by Mr. Taylor Hatfield, and a 
collection of Washington and Franklin 
portraits, are on view at the Anderson Gal 
leries, No. 15 East 40 St., and will be sold 
there at auction Monday-Wednesday after 


noon, Feb. 9-11 next at 2.30 o'clock 

Karly states and signed proot of the 
vreat modern etchers—Zorn, Cameron 
Leeros, Haig, Buhot, Fitton, Brangwyn, 
Meryon, Haden, Lepere, Whistler and 
Bracquemond, including those consigned 


by Mrs. E. I Whitney of 


Louisville, Ky., 


are on view at the Anderson Galleries, No 
15 East 40 St. and will be sold there at auc 
tion Tuesday-Wednesday evenings next, 
Feb. 10-11 at 8:15 o’clock. 
Yamanaka Oriental Art Sale. 
\t the American Art Galleries Jan, 29, 
thre rst session of a sale of Oriental art, 


collected by the member of the 
Yamanaka firm in the ancient cities of 
China, a total of $58,957 was obtained 

The highest price of the session, $4,600, 
brought by ai bronze ritual 


senior}! 


Was vessel 


(Shang) of the “Three Dynasties” of China, 
1766-1122 B vel the oldest piece ot the col- 
lection, probably of any collection § of 


bronzes 

\ large ornamental ceremonial dragon 
wine jar of bronze (Chou) brought $2,400; a 
rare mirror bronze beaker, (Shang), $3,300; 
a quadrilateral bronze, (Chou), $1,100. and 
a remarkable bronze tripod incense burner, 
also went for $1,100. \ rare bronze wine 
tar (Han), 20 inches high by 17 in diam... 
brought $1,700. 


% 


A carved green jade vase in pilgrim bottle 
ought $1,300; a carved rock crystal 


shape, b 
brought $1,125; a tall 


(Ch’jien-luniu). 
white jade 
Buddha enthroned, $1,220. 


vase, 


Duveen Bros. paid $9,250 for a second 
vase 7 inches tall at the session Jan. 30. 
The same also paid $4,500 for a tall Lang- 


Yao vase sang de bceuf glaze; $2,200 for a 
du Barry bottle form vase, and $1,025 
for a tall coral red Yung-Cheng porcelain 
Gorer of London, collector, bought a 
large apple green globular jar (K’ang-hsi) 
for $4,000. 
coral red bottle (Yung-Cheng, 
Wentworth $700 for an apple green vase 
W. W. Seaman, agent, bought the 14 in 


rose 


| 


| 


vase, $1,000, and a white jade} 


Edward Getz gave $1,900 for a| 
and KR. L.| 


i 


sang de beeuf vase for $3,900, a peach bloom | 


bottle shaped vase for $950 and a peacock 


blue bottle for $825 Mr. Williams paid 
$2,500 for the massive pottery plant Jar in 
indigo blue, and Clarence Dearden the 
apple red Lang-yao vase for $800, a Ru 
Lang-yao gallipot for $1,000 and a coral red 


bottle for $1,000. 

The last session Jan at. amounted to 
$58,423.50, making the grand total for the 
sale $193,593 This figure has only been 
passed once before by the Prince Kung sale 
last year. 

The highest price was $13,300, paid for a 


large XVII century Chinese rug, the high- 
est price on record for a Chinese rug. 

\n early XVIII century Chinese rug ot 
yellowed brown sold to W. W. Seaman, 


avent, for $3,700 R. L. Wentworth 
$3,100 for another rug of the same 
salmon pink and $1,000 for a 
white one 


N. R. Coe 


paid 
period Wn 


yellowish 


bought an orange brown 
Chinese rug XVIIL century tor $1,000, one 
with a rose pink ground for $1,950, two 
trunks made of vermilion lacquer for $940 
and a silk velvet wall hanging for $650. R. 
H. Williams paid $625 for a Chinese bird 
cage of bamboo with elaborate fittings ot 
carved ivory and porcelain, $350 for a 
Chinese rug of a soft pinkish tone and 
$1,125 for a XVII century Chinese rug. 
Mrs. Burke Roche paid $300 for a smok- 
ing sofa of black lacquer and Dr. C. L. 
Dana bought an antique Chinese rug of 
the sixteenth century for $350 





Old Masters Sold at Anderson’s. 

\ small portrait of Sir Thomas More, at 
tributed to Albert Durer, brought $19,700 at 
| i the George A, Doustal and Mme 


ourant collection of old 


' 
tile sale 


cle Maur 


masters 1n 


the Anderson Galleries, Tuesday evening 
lt was announced sold to J. F. Gleeson « 
Montreal, from the Clark family of which 
city it came 

\ large “VPieta,” attributed to Ribera 
come from the collection of Count Podd, 


if Bologna, was bought by G. A. Traver f: 
$1,250 

\ “Madonna,” by Carlo Crivelli, was sold 
to G. F,. Blandy for $505, and an “Immacu 
late Conception,” by Guido Reni, to W. S 
Maxwell for $275 Mr. Maxwell bought 
also Jan Steen’s “Birthday Party” for $340 


and the “Venus Dissuading Adonis from the 
Chase,” by Nicholas Poussin, for $325.  B. 
Watts gave $250 for the “Pieta” attributed 


to Alonzo Cano. 
The total for the sale was $24,117. 





Book Sales at Anderson’s. 

The highest price of the three library 
sales at the American Art Galleries, Feb. 3, 
was $735, paid by G. D. Smith for Bret 
Harte’s Ms. of “Thankful Blossom.” Mr. 
Smith bought all the Bret Harte Mss., giv- 
ing $135 for “Man Who Had Been Shot,” 
$260 for “My Friend the Tramp,” $195 for 
“A Sleeping Car Experience,” and $140 for 
“At 5 o'clock in the Morning.” 

The grand total for the sales was $10,066. 
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ORIENTAL RUGS 
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KENT -COSTIKYAN, Inc. 


5 
<3} 
fi] Of distinction to meet 
rr] decorative needs. 
Antique Specimens for 
The Collector. 
, 8 West 38th Street, New York 
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Moulton & Ricketts 
(Successors to Arthur Tooth & Sons) 
PAINTINGS 
Water Colors 


and 
Original Etchings 


Always on View 











537 Fifth Avenue, New York 














E. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 

601 FIFTH AVENUE 


above forty-eight street 


NEW YORK 

















D. S. HESS & CO. 


Exhibit a Rare 


Collection 


Antique Tarestries, furniture 
Greek and Italian Marbles 


453 Fifth Ave. 
NEW YORK 
















5 ernay 


cd Mr. Vernay has returned from Europe 
= bringing with him an important Collect - 
ion which will be placed on Exhibition |@ 


w.thin a few days. 


10 and 12 East 45th St., New York 
217 Piccadilly, London, W. 








PAINTINGS 


from the famous 
Hirsch Collection 


At Most Reasonable Prices 


Important Examples 


By Hoppner, Goya, Breydel, 
Cranach and other note- 
worthy works from this 


Collection at the 
WESTON GALLERIES 


622 Lexington Ave., near 53rd Street 
Telephone, 4028 Plaza New York City 
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DUVEEN BROTHERS 


LONDON—PARIS—NEW YORK 





P. W. FRENCH & Co. 


6 EAST 56TH STREET, NEW YORK 


RARE ANTIQUE 
Tapestries, Furniture 
Embroideries and Laces 

ALSO OTHER ART 


MUSEUMS AND COLLEC 


Formerly 142 Madison Avenue 


OBJECTS FOR 
TORS 
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H. Van Slochem 


Old 
Maxzters 


477 Fifth Ave., New York 


Oppo. Public Library, Entrance 2 E. 41 st St.) 


reer tee ee te eet 
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REPEEEEE EEE EFEER 





Vickery Atkins & Torrey 


ETCHINGS, ENGRAVINGS, PAINTINGS 
JAPANESE PRINTS, PORCELAINS 
AND OBJECTS OF ART 














550 Sutter Street San Francisco 








Kouchakji Freres 
7 E. 41 St., New York City 
64 Rue Taitbout, Paris 


Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 





Guaranteed Genuine 














CH. LOWENGARD 


26, Ave des 
Champs Elysées 


PARIS 


WORKS of ART 
TAPESTRIES 


and 


FURNITURE 





























Price One 


from the earliest times to the present day. 
spective subjects. 


ARCHITECTURE 

ARMS AND ARMOUR 

Books, Binding and Manuscripts 
BRONZES 

CARPETS 

CERAMICS AND GLASS 
EMBROIDERIES AND LACE 
BNAMELS 


FURNITURE 
GREEK ART 
IVORIES 

LEAD WORK 


MINIATURES 





The Burlington Magazine 


Illustrated and Published Monthly 


Edited by LIONEL CUST, M.V.0., F.S.A., and ROGER E. FRY, assisted by MORE ADEY 


THE BURLINGTON MAGAZINE is recognized as authoritative on questions of Art and Art History 
Its contributors are the highest authorities on their re- 
Its illustrations are finer than those of any other Art Magazine, andthe reviews 
published in the Magazine form a complete guide to the Literature: of the Fine Arts. 


Among the subjects dealt with are: 
ENGRAVINGS AND DRAWINGS 


GOLDSMITH’S WORK 


MEDAIS AND SEALS 


A classified list of the principal articles published up to date can 
be obtained gratis on application to our LONDON OFFICE 


ANNUAL SUBSCRIPTIONS (including Indices) NINE DOLLARS, POST FREE 


NEW YORK—James B. Townsend, 
PARIS—10 Rue de Florence (VIII Arr.) LONDON—17 Old Burlington St., W 


Dollar, Net 


MOSAICS 

PAINTERS AND PAINTING 
PLAYING CARDS 
SCULPTURE 

SILVER, PEWTER AND PLATE 
STAINED GLASS 

TAPESTRIES 


15 East 40 St. (Anderson Building) 








THE 


Ehrich Galleries 
‘Ol Masters” 


EXCLUSIVELY 


OF ALL THE-—— 


EARLY SCHOOLS 


707 Fifth Avenue 


At Fifty-fifth Street New York 























|| Special attention given to Expertising, 
Restoring and Framing Fine Paintings, 
also the Re - hanging of Collections 








Sheldon Paintings Sale. 


The sale of ancient and modern paintings, 
the collection of the late Lucius M. Shel- 
don and others, at Clark’s art room, last 
week, realized $5,482. A “Madonna and 
Child,” after Murillo, brought $50, and a 
copy of the “Madonna of the Chair,” 
brought $55; a portrait of Judge Daniel 
Grose of Harrisburg, Penn., by Thomas 
Sully, brought $70; “Samson and Delilah,” 


early Italian school, $95; “Scene on the 
Hudson,” Albert Bierstadt, $55; ‘“Court- 
ship,” Schweninger, $88; A “Portrait of a 
Lady,” given to Gainsborough, $100, and an 


unsig ae picture of the e arly Dutch school, 
$90: “Venice,” by George A, Bogert 
brought $900; “Friends, Milton-on-the-Hud- 
Inness, brought $450; Homer D. 
Martin’s “Woodland,” brought $300 and 
Francis Murphy’s “An Early June” $550. 

\n interesting feature of the sale was the 
disposal of a portrait by J. W. Alexander, 
which only brought $30. 


son,” by 


Low Prices at Christie’s. 

[he first picture sale of the year at 
Christie’s, Jan. 23, was notable for the de- 
cline in the value of the works of modern 
British painters. Maclise’s “Sleep of Dun- 
can,” which brought $4,450 in 1872, was sold 
to-day for $25, while “The Eve of the 
Deluge,” by J. Linnell, Sr., dropped in price 
from $900 to $135. A set of three by Blinks, 
“Finding the Scent,” “Hounds in Full Cry” 
and “The Death,” brought $1,312, E. M. 
Wimperis’s “Old Road to Capelcurig” sold 
for $409. A sale of decorative furniture 
brought small prices. One lot comprising 
two old English settees, two armchairs and 
six chairs, with  shield-shaped backs, 
brought $525. 


In a sale of engraved portraits, 
tints, and engravings, at Christie’s Feb. 2, 
“Lady Elizabeth Foster,” after Sir Joshua, 
Reynolds, by Bartolozzi, printed in colors, 
brought $655. “Nature,” (Lady Hi: :milton), | 
after Romney, by J. R. Smith, firs t state, 
$1,315. “The Clavering Children,” 
Romney, by J. R. Smith, $1,420. “The War- 
rener,” after Morland, by W. Ward, $655. 
“A Young Lady Encouraging a Low 
Comedian,” after Northcote, by W. Ward, 
$1,470. 





Incunabula at Sotheby’s. 
The first ay s sale of the second portion | 


of the late George Dunn’s library at Sothe-| 
by’s Feb. 2 brought $8,104. Quaritch paid 
the top price, $530, for a XIV _ century | 
breviary, psalter litany, ete., written in 


Gothic letters, evidently a traveling friar’s 


meZZO- + 


after | 


service book Quaritch also 
\lbertus Maenus, of 1491, 
collection of X11 century English historical 
Mss., $220; a Bartolus de Saxoferrato, 
Naples, 1471, $205; the Venerable Bede’s 
Ecclesiastical Histories, $255, and several 
thousand rubbings from old bindings of all 
countries, $400, 


bought an 
for $200; a small 


\ Tower crown of 1632 brought the high- 
est price, $107, at a sale of old English 
coins at Sotheby’s, Jan. 22-23. An Oxford 
treble sovereign and a half unit of 1644 sold 
for $69 each; a silver pound piece, Oxford 
1043, $90; a rare Tower shilling of 1631, $57; 
a Colchester shilling, $61, and a memorial 


medal of 1649, $150. 


The sale of the libr: iry of the late George 
Dunn was co mtinued Feb. 3. Horace Wal- 
pole’ S COpy of Caoursin’s “Obsidionis Rhod- 
lae Urbis Descriptic,” brought $350, “A 
Harmony of the Gospels,” by Clement of 
Lanthony, $295, and the oldest edition 
known of “Dialogus Creaturarum 
zatus” and “Gesta Romanorum,” $305. 





Mr. Eilshemius Claims Credit. 


Editor AMERICAN ArT News. 
Dear Sir: 

Your article in this week’s issue of your | 
valuable American Arr New coneerning 
the proposal of a Municipal Art Galery, is 
very interesting and urgent—but I beg to 


claim prior proposals on the same discus- 
sion. It was | who made the first comment 
on the improvement of the city’s “art-poli- 
tics,” if | may coin this word, Four years | 
ago I wrote letters to the “Herald” and the 
“Sun,” which were printed at the time] 
(1909), advising and proposing that the 
State or City should have an edifice of am- 
ple proportions built for the permanent ex- 
hibition of modern works of American art. 
I also accentuated this in my “The Art Re-| 
| former,” of Dec., 1911. 

Now, it is not fair to obliterate my good 
lintentions as a furtherer of justice, 
should be accorded to all true and hard- 
working artists here in this city. I there- 
» wish that in discussions of the nature 
larinted in your interview with Sir 
| Percy Lane, shall in future be coupled with 
my name, the originator of the idea that our 
jart should be more democratic than it is, 
land have just publicity by means of a Mu- 
| nicipal Gallery. 

The tendency of the New York press “to} 
brush me aside” continually will not be 
|tolerated, | J 

Yours sincerely, 
Louis M. 
1914. 


issue 








Eilshemius. 


N. Y. City, Feb, 2, 





BOHLER. & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


JULIUS BOHLER 
Briennerstrasse 12 
Munich 


STEINMEYER & FILS 


Paris: 3 Place du Theatre Francais 


Cologne: 3 Domkloster 





Morali- 


which | 


Hugh | 


H. 0. WATSON & CO. 


601 Fifth Avenue 
NEW YORK 


Works o& <Art 
c/Marbles 
Period Furniture 














THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 














'N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 


| | a 


¢ HAMBURGER Fass. # 


Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture fw ww # # 


PARIS 


362 Rue St. Honore 
SET ESTTTTIITS 


CHARLES 


BRUNNER 


11 rue Royale 
PARIS 
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PDigh Class Pictures 
by the Old Masters 
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E. M. HODGKINS /R. C.& N.M.VOSE| Scott & Fowles ||M. Knoedler & Co. 


ESTABLIGHES im 1841 














invite attention to their carefully 


W orks of Art | Company selected collection of 
Drawings | HIGH CLASS PAINTINGS _ Dealers in Superior PA I NTIIN G S 


and EARLY ENGLISH P AINTINGS Wa por lors 


BARBIZON of various schools 

















Pi f AMERICAN OF THE 
ictures | MODERN DUTCH Old end Modern Schools OLD wie genes: 
, | } COLORED SPORTING PRINTS 
630 Fifth Avenue BOSTON 590 Fifth Avenue date ite: Walia 
LONDON PARIS | 298 BOYLSTON STREET Between 47th and 48th Streets Bet. 45th & 46th Sts. 
158bNewBondSt. 18 Rue de la | NEW YORK London, 15 Old Bond St. 











Ville I'Rvéque Paris, 17 Place Vendome. 


yr THE —~wq | J. & S, GOLDSCHMIDT | preenmmaczenneececnnneners| 
RALSTON % | | Purveyors to the E( re Denry fReinhardt 
io ALLERI ES Principal European Courts x 9 Rue de I’Echelle : Wid and Modern 
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HIGHCLASSPAINTINGS | | Old Objects of Art | & 0 PARIS = & Daintings 
OF THEEARLY ENGLISH =| | yo. vorn: ili ges : 1. 
SBARBIZON SCHOOLS |) | forvs,, arses | z 
> Original Etchings ||| pramuturt a): “Kons || $3 Aucient Pictures Ba || | _ New Work: ses sirty Asru 
| S ~“ Ch -& 
| Colore Sportin Prints -_ we _ ————— M4 y cialt Dut ch, a 1rago: 536 8. Michigan Avenue 
& Old English Me CZZ z0otints _ — re pe y tS Paris: 12 Plare Vendome 
° ° ~ 
567 FIFTH AVENUE ~NEW YORK Galerie Heinemann s Flemish Schools = 
), ¥ fe ree See a) eee MUNICH See SPR PR PR ER ER ER ERE SPR ERE EET EOS 
ba 7 —— | (oppiiGH Class Paintings Arthur Tooth & Sons 


‘ Kj of the German, Old A Established 1842 
‘>i English and Barb- ° pen e. 40 
©} izon Schools. K. Gimpel & : High Class Paintings 
| Wildenstein §)| vondon: 155 New Bond Street 
—= GALLERIES— 


| H IGH CL AS g Paris; 41 Boulevard des Capucines 
rrnacreraneec, | OLD PAINTINGS 


High-clase Old Paintings and 


Seen ot OLD DRAWINGS Cottier 


AND 


CHARLES 718 FIFTH AVENUE 
NEW YORK 
EXHIBITION of fine old Elizabethen 
Jacobean, Queen Anne, Georgian 

and Adams ‘Rooms. ; 


Tapestries, Garly English Furniture, f 
Georgian and Adams MCarble ACantelpieces 
and ‘Rare Chinese and Guropean Porcelains. 














The G. von MALLMANN | 
































FRANK T.SABIN 


rictunEs, _encnavinas The Kraemer WORKS OF ART 18 FISTS AVENUE 
DRAWINGS, MINIATURES, ° NEW YORK 
_RARE BOOKS, AUTOGRAPHS, ETC. | Galleries PARIS NEW YORK 





57 Rue La Boetie 636 Fifth Ave. 




















172 New Bond St., London, W. French Paintings 





~—_ The French Gallery 
MAX ROTHSCHILD Objets D’Art and Furniture GEORGE BUSSE Pe 


of the Eighteenth Centery 1] PRINT SELLER |! High - Class - Pictures 


Old Masters 
THE SACKVILLE GALLERY | PARIS 6 120 Pall Mall, London 


28 Sackville Street LONDON, W. | 96 Boulevard Haussmann and 130 Prince’s Street, Edinburgh 















































BLAKESLEE | JACQUES LEWIS 4»» _ {| VictorG. Fischer 
GALLERY }|SELIGMANN || gimMONS 


57 Rue St. Dominique 


665 Fifth Avenue | a Rare Objects of Art Old M aster S 
| and Old Masters ° 
Early English, Spanish {|| 12 Old Burlington Street Exclusively 














and Dutch Paintin gs } LONDON, W. 581 Fifth Avenue 
| | NEW YORK 
aan Jacques Seligmann & C® | 
PRIMITIVES | INC. |  remen PARIS 
of the Ital:an School | 705 Fifth Avenue || 180 New Bond St. 16 Rue de ta Patz 467 Fifth Ave., New York 
| NEW YORK 22 Place Vendome Opposite Public Library 
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